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':flotes and 'fbomment 
B y 
Brothers and Sisters 
T HE courts have not yet clearly decided whether a child be-
gotten by artificial insemination 
can be considered legitimate; but 
whatever the legal difficulties, we 
., shall have to assume, during this 
month's Brotherhood Week, that 
• brotherhood is possible without 
any paternity at all, otherwise we 
shall get into theological difficul-
ties which always make it so very 
hard to be tolerant. -
· There will, undoubtedly, be 
recitations of the old formula 
about the "fatherhood of God and 
the brotherhood of man" and the 
impression will be left that if all 
men in some way or other are re-
• lated to some vague First Cause 
which we call God there must 
1 ~ necessarily be some corollary re-
lation of man to man. This line 
of reasoning has the virtue of 
supplying us with a philosophi-
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cal reason (shaky but utilitarian) 
for tolerating each other but it 
is neither good theology nor good 
logic. If a common Sour!=e is suffi-
cient to create brotherhood, then 
we are as much the brothers and 
sisters of the earwig and the 
white-crested lapwing as we are 
of our fellow men, a conclusion 
which would present many diffi-
culties to the man who enjoys 
steak. 
This is not to say that there is 
no brotherhood among men. In 
the Christian view, we are by na-
ture children of wrath; and man-
kind is, therefore, a brotherhood 
of the damned. But Christianity 
knows of another kind of broth-
erhood, too: a brotherhood of 
adoption through the atonement 
of Jesus Christ. To one or anoth-
er of these brotherhoods all men 
belong and it is necessary to 
assert this Either-Or radicality of 
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the Christian Gospel, however, 
inconvenient it may be at this or 
any other moment. 
There are any number of good, 
valid reasons why we are willing 
to treat our fellow-citizens of any 
race, creed, and color with kind-
ness and consideration, but broth-
erhood is not one of them. Nor 
do we see any need, as Christians, 
to live peaceably with all men on 
the basis of a synthetic brother-
hood when we have grounds 
enough for doing so because of 
the command of our Lord that 
we are to love even our enemies. 
It may, indeed, be very difficult 
to love one's enemies, but it is 
impossible to go on indefinitely 
trying to love "brothers" who 
simply are not and never can be 
really our brothers. 
The Care of Sinners 
W H EN the sinner prospers, when all men speak well of 
him and envy, him, when he is 
on top of the world and despite-
ful of those who have been in-
jured by his sins-then the world 
either keeps silent or applauds. 
But the Church condemns him. 
When the sinner is broken, 
when all men condemn him and 
judge him, when he has tasted all 
of the bitterness there is in sin 
discovered and needs some assur-
ance of understanding and love 
-then the world either turns "" 
away from him or cries for his 
crucifixion. But the Church '" 
reaches out her hand to him. 
We have a case in point now 
in these scandals that are being 
ferreted out in Washington. Sure-
ly the sophisticated wise-acres "' 
who have so long boasted of 
knowing the score have been 
aware for years of the shenani-
gans of the men whose breaches 
of confidence are only now being 
publicly revealed. Where was • 
their indignation then? What ,. 
were the "inside story" boys do-
ing all these years? Where were 
the outraged business men and 
the indignant citizens, each with 
his story of fraud and chicanery? 
We know where they are now. 
They are swathed in white robes, ,. 
telling their stories to the scores 
of purity committees. But where '" 
were they when the wrongs were 
being perpetrated, when the graft 
was being extorted? Who offered 
the bribes which these men are 
accused of having accepted? Who -., 
bought the influence which these 
men are accused of having sold? 
It is not our intention to miti-
gate the crimes of those who have 
betrayed their country and its 
government. They have sinned, • 
and sinned grievously. But nei-
ther will we cry for their blood. It-
What is done is done and we are 
concerned only that it shall not 
happen again. There are punish-
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"' ments provided by law for all of 
the offenses that have been al-
"' leged. Let those who are responsi-
ble for the execution of the laws 
see to it that these punishments 
are imposed. 
We are neither prosecutor nor 
judge. We are those to whom has 
been committed the word of rec-
onciliation. This word, in this 
season of bitterness and denun-
ciation, we have the privilege to 
speak to those whose sins have 
' led them to disgrace. And let 
.._ those who go about setting up 
crosses beware lest they be the 
first to be crucified upon them. 
'I Armed Force Waste 
lJ"T IS probably only a matter of 
• .Jl. time before the attention of 
the investigators will shift from 
the Justice Department to the 
Department of Defense. What 
they will find there we have no 
way of knowing. That they will 
~ find shady dealings we have no 
doubt at all. But a preface is in 
order to whatever investigation 
r may ultimately be undertaken in 
the defense establishment. 
t Whatever standards of efficien-
~ cy and honesty we may apply to 
the civilian departments of gov-
ernment must be applied with a 
certain amount of sympathy and 
understanding to the defense es-
tablishment. In the very nature 
of things, war is wasteful. • And 
when several million men of all 
sorts and conditions are involved, 
and when a department is charged 
with the expending of some sixty 
billion dollars a year, it is in-
evitable that there will be not 
only considerable inefficiency but 
also a fair amount of ordinary 
human dishonesty. 
This is not to say that the de-
fense establishment should be 
above criticism. But there are 
right ways and there are wrong 
ways to go about criticizing. No 
man should be compelled to as-
sume responsibility for acts of 
subordinates who may, in a table 
of organization, be under his ju-
risdiction but who are, in fact, so 
numerous and so far removed 
from his direct observation that 
it would take some sort of sixth 
sense to know what they are do-
ing. Mr. Lovett can hardly be 
reasonably held accountable for 
the operations of some major or 
colonel down the line. Admiral 
Fechteler can hardly be held re-
sponsible for every act of some 
destroyer commander out in the 
Pacific. Ultimately, of course, the 
heads of the military services are 
responsible for the behavior of 
their subordinates. But they are 
entitled to reasonable judgment. 
We mention this because there 
have already been stories in the 
papers of "what appeared to be 
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other more glaring instances of 
waste" at air bases and ,army 
camps. We are all in favor of 
investigating the disposition of 
the funds which we appropriate 
to the military. But the investi-
gator.;, like all critics, are in the 
happy position of not having to 
suggest fool-proof procedures for 
preventing such things happen-
ing. It is so easy to say, "This is 
wrong." It is very hard to say, "If 
we do this or that, these things 
can't happen." 
There'll Always Be an England 
W E ARE pleased to see that Hastings William Sackville 
Russell, Marquess of Tavistock, 
Earl of Bedford, Baron Russell 
(of Chenies), Baron Russell of 
Thornhaugh, Baron Howland of 
Streatham, Surrey, M.A., had bet-
ter things to do during the six 
years of the Attlee government 
than damn the Socialists. 
While Mr. Attlee was socializ-
ing Britain, the wealthy earl was 
busy at his ancient family seat, 
Woburn, breeding a bird that 
can ask the way home if it gets 
lost. The result is a "homing" 
budgerigar-and another feather, 
if you please, in the cap of the 
House of Lords. 
This Is News? 
T HERE was quite a hullabaloo ., in the office next door about 
a report from St. Louis of a 
speech delivered by Dr. Edward 
B. Olds, research director of that 
city's social planning council, in 1or 
which Dr. Olds said that people 
who need help with their trou-
bles are more likely to go to a 
bartender than to a social worker. 
We don't know why such a 
statement should arouse much of 
~ 
a hullabaloo. The social worker, 
in trying to bring some measure _. 
of objectivity to the problems of 
men and women, runs the same 
risk that the minister runs or that 
the teacher runs: the risk of be-
ing reasonable in situations where 
the reason is only slightly in-
volved or perhaps not involved -
at all. • 
The man or woman who has 
troubles wants more than any-
thing else some understanding 
soul who will listen and sympa-
thize. Most people know that 
there isn't much anybody else can 
actually do about their troubles. 
The doing is up to the person 
who has the troubles. But a good 
red-faced bartender who is will- ~ 
ing to take the time to listen to f 
a man's problems can act as a 
kind of catalyst. Without enter- • 
ing into the reaction between the 
"patient" and his problems, he 
makes it possible for the patient 
to put his problems out where he 
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,... can see them and arrange them 
into some sort of manageable pat-
..., tern. 
... 
Social workers have, of course, 
certain special skills and methods 
of procedure that can be invalu-
able at critical times. But even 
the best social worker realizes 
that there is really only very lit-
tle that any person can do for 
another. The roots of our trou• 
hies lie within ourselves, down 
deep where no one else can touch 
, them. The church has known 
that all along and anticipated the 
psychiatrist's couch by centuries 
in the confessional. It is perhaps 
not altogether accidental that the 
strongest churches are those which 
have retained the practice of con-
fession, despite the inroads which 
.., the practice makes upon the time 
available to the pastor for com-
.. mittee work. 
Senator Taft 
...., QN SEVERAL occasions, this sec-
tion of the CRESSET has ex-
pressed its respect for Senator 
Taft and its conviction that Taft 
is the most lucid and honest 
~ spokesman for his party. On one 
t occasion, we even went so far as 
to say that, in our view, the Re-
-1 publican party was under a mor-
al obligation to present Senator 
Taft as its nominee for the presi-
1 dency this year. 
It is because v.~ still .admire 
the senator and because we be-
lieve that he is a man of princi-
ple as well as high intelligence 
that we regret some of his recent 
speeches. There has crept into 
them an element which hereto-
fore has' been almost wholly ab-
sent from Taft's speeches-an ele-
ment of deviousness, of equivoca-
tion, even of irresponsibility. It 
is our fear that he has been per-
suaded that the end justifies the 
means-that the nomination must 
be won at all costs and that the 
battle for the presidency must be 
fought with whatever weapons lie 
nearest at hand. 
In the nature of things, this 
magazine can not endorse any po-
litical candidate. But we do have 
a sympathetic interest in the 
good men of both parties and we 
are convinced that, especially this 
year, it is not only good morals 
but good politics for the Tafts 
and the Douglases and the Morses 
and the Kefauvers to present 
themselves at their best, rather 
than adopt the "practical" meth-
ods of the lower order of politi-
cians. It is one thing to fight 
hard; it is quite another thing to 
hit below the belt. A good man 
must fight hard to be elected but 
he loses more than he gains if he 
lowers himself to the tactics of 
his opposition. 
What we specifically object to 
is Senator Taft's use of the word 
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"disastrous" m describing the 
Truman foreign policy without 
(a) spelling out the "disaster" to 
which it has led us and (b) sug-
gesting what alternative policy 
would have averted this "disas-
ter." We object also to his state-
ment of the fundamental issue 
between the parties as one of 
"liberty versus socialism" unless 
he is willing to state specifically 
wherein his colleagues such as, 
for instance, Senator McCarthy 
have championed a greater meas-
ure of "liberty" and wherein the 
powerful Southern wing of the 
Democratic party has championed 
"socialism." We are not saying 
that the Senator is wrong or that 
he is misstating the issues. We are 
saying that he is speaking in such 
vague and nebulous generalities 
that what he says can mean any-
thing anyone wants to read into 
it. That is not the clear, candid 
Taft of a few years ago. It is not 
the Taft who forced even his ene-
mies to admit his blunt honesty. 
And, we are convinced, it is 
not the Taft who can be nom-
inated for and elected to the 
presidency in 1952. 
Harold Ross, 1892-1951 
A s WE write this, we have not seen what the New Yorker 
will have to say about the death 
of its founder and editor, Harold -< 
Ross. Perhaps it will maintain 
the anonymity in which Ross 1 
clothed himself through all of 
the years while he was making 
the New Yorker the best-written 
magazine in the United States. ~ 
Certainly it will find it rather 
difficult to report his passing with 
that deft and urbane touch which 
characterizes its reporting. 
Several months ago, we said, in 
commenting 'upon the death of 
William Randolph Hearst, that "' 
his brand of journalism had 
"substituted emotion for thought, 
invective for argument, sensation 
for significance, and prejudice for 
fact," that "his papers were al-
ways readable because they made 
no demands upon either the in-
telligence or the better nature of ... 
their readers." 
It would be possible to say al- .. 
most the exact opposite of Ross' 
brand of journalism. The New 
l' orker, in its very first issue, set , 
a high standard below which it 
refused· to drop even when it was 
threatened with extinction. It 
helped to restore the use of the 
English language to its proper 
place among the fine arts. It gave 
a new direction and a new depth 
to humor. It made it possible for t 
some men and women to make a 
living out of writing without hav- i-
ing to stoop to the production of 
shabby merchandise. It reasserted 
the importance of trivia-whether 
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• the tnv1a happened to be odd 
bits of miscellaneous information 
,. or little known men and women. 
In short, Ross made the New 
Yorker an excellent magazine. 
There was, we think, only one 
"' thing that it lacked, and that was 
conviction. It observed the world 
and reported its observations 
with a pleasantly light touch and 
with even, at times, a startling 
perceptiveness. But it was never 
more than an observer. It could 
-' not get angry or enthusiastic. It 
could neither damn nor bless. It 
had a genius for exposing the 
ridiculous, but only rarely was it 
able to put its finger on evil. 
There is probably no first-rate 
writer of our generation who 
does not owe something to the 
fl homely curmudgeon who guided 
the New Yorker through the first 
~ 
quarter century of its life. Ross 
proved that there is a market for 
excellence and he set standards 
of excellence which have, directly 
'~" or indirectly, raised the standards 
of all of American journalism. 
The weaknesses of the New York-
er are the weaknesses of the best 
people of our generation. We 
hope that the magazine which 
t Ross built so solidly will, now 
that he is gone, dare to remain 
'i. the best voice of its generation. 
Magasin plus Distingue 
As sooN as we heard that Re-porter Publications, Inc., 
was going to get out a magazine 
"for those people who have nev-
er relished the banal or the or-
dinary," we went down the list 
of our unbanal and unordinary 
friends and acquaintances with a 
view to ttying to arrange to bor-
row a copy of the magazine for a 
look-see. We finally located an 
unbanal and unordinary public 
relations man who had found the 
eight dollars to spare for a year's 
subscription and we now have a 
copy of Gentry (that's the maga-
zine's name) lying in a conspicu-
ous corner of our office, casting 
its odor of distinctiveness and im-
peccable taste all over the place. 
Like the editors say, we had 
never given much thought to 
building a Finnish bath but now 
that we have looked over Gentry's 
blueprints of one we do find the 
idea a pleasant one to toy with. 
Likewise, after reading Thomas 
de Hartmann's article of "Melo-
dies in Nature," we do derive a 
considerable amount of satisfac-
tion, when we walk through the 
countryside with a friend, from 
observing (with just the right 
tone of careless ease): "Hear that 
bird chirping? That's in E-flat 
Major, 4/ 5 tempo!" 
But what we enjoy most is the 
ads. Christian Dior has a tie ad 
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that is all in French so that only 
we IOO % hochgeboren men-of-
the-world will get the word that 
his magnificent cravats with a 
unique air of elegance are sold 
only through the magazines "les 
plus distingues" in the United 
States. The rest of you peasants 
will have to read Look or the 
Police Gazette if you want to find 
out where to buy those cheap 
things you wear around your 
neck. You can be sure that we 
"men and women of imaginative 
and unerring taste" whose top-
coats, suits, and sportcoats "must 
inevitably be made of authentic 
Shetland" do our buying only in 
"custom departments of shops 
whose clientele is distinguished 
for its critical taste." 
We've got the picture clear 
now. Come the Revolution, we 
shall ride to the guillotine wear-
ing a Dior tie, a topcoat of au-
thentic Shetland, and a $32.50 
pair of "the most comfortable 
trousers made" with "hidden 
sponge rubber pads to hold our 
shirt in place." And into the faces 
of the howling proletariat we 
shall blow scented smoke from 
our $I2.50 aged Mediterranean 
briar pipe with the pure silver 
filigree while we idly scan "Now 
I Lay Me Down to Eat," ·:a .sh?rt 
disquisition into conviviality 
which should be singularly prof-
itable to the earnest reader." 
Allons! 
Cops and Robbers 
.. 
A s THIS is being written, the Chicago papers are full of 
the details (reported practically 
verbatim, it would seem) of the 
trial of one Mike Moretti, who is · 
accused of having illegally killed .-
a I5-year-old and a 2I-year-old 
boy. It's a real fruity business 
with overtones of the dope rack-
et, corrupt politics, the syndicate, 
and who-knows-what all wrapped 
up together-just the sort of thing, .. 
evidently, that the good people 
of Chicago need to take their 
minds off the nasty old UN and 
Truman's war and the scandals 
in Washington. 
Meanwhile, while Officer Mo-
retti is being tried for his life, 
the rest of Chicago's police are 
. $ • trymg to squeeze a I,Ioo a year 
raise out of the city fathers who, 
it seems, want to give the police 
a raise but find it rather difficult 
to do in view of the fact that the 
pay raises which they have just 
voted themselves have already ~ 
put a strain on next year's budg-
et. And some of the cops are won-
dering whether it would be rea-
sonable that one of their col-
leagues should go about felon-
iously murdering adolescents t 
when there fifty aldermen stand-
ing around like sitting ducks. ~ 
Maybe we are seeing a connec-
tion where none exists, but we 
can't help wondering whether in a 
.. 
.. 
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police force as in anything else in 
this naughty old world we don't 
get about what we pay for. The 
"consecrated young man" gag can 
be worked for a while with the 
right sort of impressionable 
young idealist but it is rather 
doubtful whether it can be 
worked indefinitely with the fair-
ly large number of young men 
you need for a police force. Take 
the average citizen, give him a 
wife and a couple of children 
and a mortgage on his home and 
a chance to pick up a dollar here 
and a dollar there on the side, 
and it isn't going to make much 
difference whether he is one of 
the sworn minions of justice or 
not. He's going to take the mon-
ey and wink the eye and maybe 
even some day take up with the 
crowd he's supposed to be right-
eously indignant at. 
What you end up with, then, 
is a passel of demoralized guard-
ians of the law who are doubly 
dangerous because they can go 
about their business with a night-
stick, gun, and badge. It is not 
surprising, under the circum-
stances, that every now and then 
a policeman turns up on the oth-
er side of the fence. The surpris-
ing thing is that, in spite of it 
all, so many of them still perform 
their hazardous duties with devo-
tion, courage, and good humor. 
Man is a preposterous pygmy who has taken upon him-
self the task of mastering the world and everything that's 
in it. To date, the record has shown some brilliant suc-
cesses, some indifferent accomplishments, and a distress-
ing number of appalling failures. 
-C. C. FURNAS 
Address to Youth 
By ALFRED P. KLAUSLER 
T HERE are several difficulties in discussing the problems of ad-
dressing the youth of the church. 
One difficulty, of course, is that 
we become too academic in our 
discussion and prefer to deal with 
abstractions. We might be in-
clined to say too easily that this 
is what the youth of the church 
ought to hear or read and there-
fore that is what we must say or 
write to them. 
Another difficulty is that we 
will unconsciously adopt the at-
titude of "writing down" to the 
youth of the church from some 
theological or hierarchical emi-
nence. We attempt to prune our 
vocabularies and be "cute" in our 
writing. Church publishing house 
catalogues are filled with books 
written by theological professors 
for the youth. These books are 
orthodox; they are sane, safe and 
sober. How any self-respecting in-
dividual can read them, unless 
under parental or pastoral com-
pulsion, remains one of those 
mysteries to plague the curious 
for generations to come. "Writ-
ing down" implies also that theo-
logical or spiritual concepts are 
simplified and that basic strug-
gles in all human life are either 
ignored or are given an aura of 
disrespectability. Has anyone 
ever read a book for the youth of 
the church in which sexual be-
havior or religious skepticism is 
honestly treated or artistically de-
veloped? 
,.. 
All of us who are concerned in • 
one way or the other with writ-
ing within the church might fall 
into the danger of assuming that 
reading is still a prime moving 
force in the shaping of youth's 
opinions. We feel-and here the ...,. 
10 
wish may be the father of the 
thought-that youth's emotions 
and attitudes may be shaped by 
what youth reads between the 
covers of a book or a magazine. 
Even a casual glance at surveys 
made by educators and editors 
will quickly indicate that few ~., 
people read today, few know how 
to read, and few are informed by 
what they read. Somewhere along 
the line the American youth has 
/ 
• 
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forgotten or has never been 
taught how to read. 
We may also assume that the 
youth of our church are spiritual-
ly and intellectually aware of 
Christianity and its multitudi-
nous implications. But the secu-
larized climate in American edu-
tion and religion militates agains't 
such an assumption. Religion to-
day, except in isolated instances, 
is not considered the necessary 
equation in solving problems. 
Perhaps in an unguarded mo-
ment we may think that our 
youth are spiritually mature in 
the sense that they have an in-
tellectual and emotional back-
ground or basis for the appre-
ciation of Christian truth in the 
analysis of personal or commu-
nity struggle. Few Christian 
youth today appreciate the valid-
ity of prayer, of genuine pastoral 
counselling, of the presence of 
God. This is demonstrated by the 
utter bewilderment youth dem-
onstrates when confronted by 
some personal dilemma. A coun-
sellor would be extremely naive 
to suggest to a Christian youth 
that perhaps prayer might be the 
solution in some difficulty. Usual-
~ ly, before such advice could be 
given, there would have to be a 
patient building up of an aware-
ness of the strength and truth of 
religion. Quite often this is a 
long and painful process. 
What Are the Ends? 
JusT what do we want to accom-plish in writing for the youth 
in the church? Every writer, crea-
tive or otherwise, ought to have 
at least one goal completely clear 
in mind before he attempts to set 
down his or her ideas and emo-
tions on paper. These goals need 
not be consciously kept in mind 
but at any rate they should form 
a solid foundation in his subcon-
scious. 
1. Everyone writing in the 
church or writing for the church 
audience ought to keep in mind 
the high adventure of religion 
and of Christianity. From the 
days of the disciples and the mar-
tyrs on through the centuries, the 
adventure of the Christian faith 
has certainly been as noble and 
as exciting as any recorded by the 
imaginative writers. Who can say 
that the adventure of St. Francis 
or John Bunyan is less exciting 
or thrilling than the adventures 
of Don Quixote or Arrowsmith? 
Somewhere we seem to have lost 
this fundamental approach that 
religion is as high and thrilling 
an adventure as the search for 
buried treasure or the solving of 
some desperate crime. That 
mood must be captured by the 
writer and conveyed to the read-
er. 
2. The writer in the church 
must help the reader grow in re-
ligious maturity. Basic to an un-
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derstanding of Christianity is 
that there is constant growth in 
faith and understanding. There 
is no point in man's religious life 
at which he can say he has 
reached finality. H. A. Overstreet 
has pointed out that religion 
means a binding together, a de-
velopment of a mature relation-
ship with life and a mature de-
velopment of man's potentialities 
in the light of the Gospel. 
Instead the individual associ-
ates religion with the organized 
church and suddenly finds him-
self involved in a variety of ta-
boos, in provincialisms, in con-
flict with an excessive local pa-
triotism. It is easy to say that this 
is a misconception on the part of 
the individual. Nevertheless, the 
writer must operate with these 
factors in mind 
No writer or no publication 
within the church today has the 
courage to depict the denigrating 
effect of the organized church on 
the creative mind. That creative 
mind may be in any area of life. 
The truth is that in our church 
every encouragement, both tacit 
and vocal, is given to the medio-
cre and to the mind which does 
not disturb the status quo. 
3· The writer in the church 
should learn to operate with the 
concept of God and, if the de-
mand is present, the orthodox 
conception of God as embodied 
in the confessional writings of the 
church. The Greeks used God as 
a convenient solution to unsolva-
ble dramatic situations. By neces-
sity this had to be a mechanical 
concept of God. 
The God of the Christian is 
not a mechanistic device to be 
used in a last minute conversion 
nor a prime taboo forbidding 
thought or action in some area. 
God is to be considered as the 
Bible depicts Him as the ruler of 
the universe, the thoughtful and 
loving creator of His children. 
His presence in people's lives is 
to be shown by the operation of 
His laws in morality and ethics 
and justice. It is not necessary 
that God be mentioned in a sin-
• 
gle line but His presence is im- . 
plicit in the development of a 
story, a novel, play, or perhaps ..-
even in an article. A recent pro-
file in the New Yorker by Lillian 
Ross on the man who monopo-
lizes the checking facilities in 
New York's night clubs, hotels 
and theaters points up this thesis. 
Here was non-fiction writing , 
which concisely and terribly indi- 1 
cated the complete emptiness of 
a man's life dedicated to the pur-
suit of a monopoly. Yet God was 
not once mentioned in the arti-
cle; nor was the First Command- ~ 
ment stated in any paragraph. 
Yet the total effect was such on a 
reader that the horror of living a 
life unrelated to the concept of 
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4· In wntmg to the youth in 
the church we must, above all, 
make intensely real the validity 
of religion in every area of life. 
One of the tragic facts of some 
of the recent modern novels is 
the utter absence of religion, ei-
ther in a negative or positive 
manner, from some of the signifi-
cant contemporary novels. James 
Jones' From Here to Eternity 
demonstrates to a devastating fi. 
nality the effect of irreligion. 
Truman Capote, Frederick 
Buechner, and Norman Mailer, 
all significant new novelists, feel 
no need of demonstrating the 
need or the lack of religion. For 
them religion just does not exist. 
If it is at all mentioned, it is sim-
ply as a psychic curiosity once 
held valid in previous centuries. 
That they are denying, purely 
from a cultural standpoint, the 
heritage of religion in western 
man is apparent. But the fact is 
religion, in any aspect, has no va-
lidity for them as creative writers. 
When we say religion is valid, 
we mean Christianity is true, that 
it is a solving agent applicable , to 
every area of life. Christianity 
does not , recognize compartmen-
talization but passes judgment on 
the whole. The writer must rec-
ognize this, even as Dostoyevski 
and Tolstoy attempted to show 
in their novels. Man feels guilty, 
not just because deep within him 
there is a psychic disturbance, 
but deep within himself he 
knows he has violated God. Man 
feels happy because he knows he 
has established a pleasihg rela-
tionship with God. Three people 
involved in a triangle situation 
must show in the solution of that 
situation that religion has truth 
and validity in reaching that so-
lution. This validity need not be 
verbalized by the writer or by the 
character but it must be implicit 
in the development and the con-
clusion of the plot. 
Dr. William Hubben in ana-
lyzing Dostoyevski's The Broth-
ers Karamazov points out the re-
sult of what happens when a man 
does not believe in God. The 
Grand Inquisitor, he writes, has 
an appalling secret. "He does not 
believe in God, as Alyosha ex-
claims after having listened to 
the story. He can, therefore, not 
believe in man. Faith and wor-
ship, like love and freedom, have 
their sole origin in God. The 
cardinal passes on from man's in-
eradicable desire to worship (our 
generation calls it 'incurable') to 
pointing out schisms and religious 
wars as proofs of Christ's failure. 
He knows the solution, the way 
toward unity for mankind. It is 
the abolition of hunger and mis-
ery, or 'the banner of earthly 
bread.' Such wisdom is clearly 
that of an earthly ruler: the car-
dinal is not the prince of the 
Church that he is meant to be." 
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Now as admirable and praise-
worthy as these goals may be, the 
fact is our culture is still essen-
tially antagonistic to them. There 
is abroad today, as Walter M. 
Horton has pointed out, fear, 
hostility, a sense of isolation, anx-
ieties of all kinds, a feeling of 
hopeless insecurity. There is pres-
ent today the miasma of material-
ism, the domination of the cult 
of the worship of the thing. 
These all stifle the creative artist 
or at least induce in him a feel-
ing of deep frustration. It is sig-
nificant that many of our writers 
have given up after one or two 
books. 
Considering, therefore, th~ 
pressure and counterpressure ex-
erted upon the average American 
today, it is amazing that there is 
any time left for the contempla-
tive life insofar as it involves the 
discipline of reading. It is per-
haps a matter of even greater 
wonder that the youth of the 
land finds time to read since its 
interest is being challenged by 
the claims of our type of civiliza-
tion. 
The Interests of Youth 
ANY writer, desiring to address 
himself to the youth audi-
ence, must be aware of the range 
of interest in youth. Categories of 
such interest have been set up by 
observers. These lists may con-
tain the following interest-sub-
jects: boy-meets-girl problems, 
military duty, Hollywood, televi-
sion, radio, comic books, religion, 
athletics, hobbies (hot rods, etc.), 
education, and a variety of mis-
cellany depending upon geo-
graphic or economic location. 
It is all very well to say that 
youth can be interested in reli-
gion providing religion is pre-
sented as a vital subject. First, 
however, some competent observ-
er will have to answer fairly con-
clusively if youth considers reli-
gion as having any final values. 
No statistics are available but 
the comments and observations 
of a host of students seem to in-
dicate that youth considers reli-
gion more from a negative aspect. 
Religion is considered a manifes-
tation of the organized church. 
Religion is primarily a legalistic 
affair. Does religion say yes or no 
to a particular form of conduct? 
What does religion sanction? Re-
ligion is a set of statutes govern-
ing moral behavior. When young 
people discover that religion is 
not a set of taboos but an excit-
ing pattern of life, they are at 
first shocked, then delighted with 
the discovery. 
Until such an approach to re-
ligion is made general, youth will 
not consider it a meaningful in-
terest topic and cannot, there-
fore, think it a vital subject 
about which to read in creative 
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Certainly the prime interest 
topic of youth today, as no doubt 
it has been for generations, is sex. 
Of the 15,372,ooo teen-agers in 
this country, fifteen million con-
sider the boy-meets-girl problem 
the crucial element in life. It is 
about this they want more infor-
mation. 
There is no actual Kinsey study 
on the sex habits and life of 
America's teen-agers but it does 
seem fairly certain that sex is a 
normal and rna jor topic of discus-
sion. One observer points out that 
much of the conversation among 
boy teen-agers, beyond discussion 
of simple anatomical facts, re-
volves around individual sexual 
prowess. Nor is it to be wondered 
at that out of 1,093 girls m a 
Pennsylvania high school, there 
were twenty-three pregnancies re-
ported to the school nurse in 
1950-twenty-one unmarried. The 
majority of these girls came from 
better homes and more intellec-
tual scholastic courses. 
Closely involved with this burn-
ing interest m sex Is the deep 
yearning for popularity and suc-
cess, all a part of the American 
pattern. But beyond that yearp-
ing is a pathetic feeling of inse-
curity on the part of youth. It is 
never quite certain what its posi-
tion in the home, the commu-
nity, the church, or the nation is. 
It knows it will have to be draft-
ed eventually or that it will have 
to have jobs. But no one has suffi-
ciently oriented youth to its role 
in the major process of a develop-
ing civilization. 
Where does youth get its In-
formation? What are the means 
used to develop its mores? The 
avenues of communication are 
many. The movies, the radio, tel-
evision, bu1J.I-1sessions, school, 
home, church, in a descending or-
der are the usual avenues. Some 
information is obtained from 
books but when youth needs to 
obtain information on a crucial 
subject, such as sex, then it re-
sorts not to books but to the gut-
ter, the school locker room, or 
friends. Occasionally, perhaps 
more often than we like to imag-
ine, youth will read questionable 
authorities on sex or obtain un-
der-the-counter books from ques-
tionable sources. It will read this 
absurd and highly false material 
because it obtains information 
and interpretation on a vital sub-
ject. 
No satisfactory figures exist on 
the circulation of books among 
teen-agers. A casual survey of the 
drugstore newsstands where pock-
et books are sold indicates that 
quite a few of the sales are made 
to the youthful readers. Maga-
zines addressed specifically to the 
youth group have a woefully 
small circulation m comparison 
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to the total youth population. 
Boy's Life does well with a circu-
lation of 35o,ooo. Such magazines, 
as Compact, Seventeen, Charm 
and others fall far short of the 
million mark. On the other hand, 
the movie magazines and confes-
sion magazines have a tremen-
dous readership among youth. 
Nor has anyone measured the to-
tal circulation of comic books 
among the youth of the nation. 
Perhaps the percentage of youth 
reading so-called adult magazines 
in these areas is higher than gen-
erally supposed. Certainly the ad-
vertisements appeal to youth. 
While attempts have been 
made by publishers, both heroic 
and mean, to capture the interest 
of American youth, while every 
device known to the printing 
trade is in use today to seize anrl 
hold captive the youth, it is to 
be doubted that youth, as such, 
can be considered a completely 
separate audience. It is one seg-
ment-and this is a truism-of 
our total civilization. 
The only difference and the 
one hopeful sign is that the youth 
of the church might be regarded 
as a captive audience. It belongs 
to a fairly cohesive group. Ro-
man Catholic youth are keenly 
conscious of a group loyalty. Sev-
eral of the sects may also claim 
such loyalty. Lutheran youth cer-
tainly represent a decently solid 
group. 
Catching Interest 
T HE problem, assuming this as-sessment of the youth group 
within the Lutheran church to 
be correct, for this writer is to 
interest this group. 
It should be obvious that the 
best technical equipment be used 
by the writer. There should be a 
conscious demonstration by the 
writer that he knows how to in-
terest the reader through his use 
of the anecdote, the statistic, the 
proper use of sentence and para-
graph construction. While the 
reader may not be aware that the 
writer is adept in the techniques 
of writing, nevertheless, the read-
er by his absorption in the writ-
ing indicates his approval of the 
writer's technical competence. 
In addition to the writer's tech-
nical achievement, the product it-
self must be decently and artisti-
cally displayed. Magazine or 
book production should be equal 
to or better than that used in the 
secular press. The best in layout, 
the use of pictures, typographical 
approach, change of pace in de-
sign should be present in a maga-
zine. No reader in the church 
should assume that he is holding 
in' his hand a technically inferior 
product because it is produced in 
the church. 
But far more important the 
writer must remember that if he 
wishes to interest youth in the 
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eral do's and don'ts. For one 
thing no writer dare make ob· 
vious a didactic purpose in his 
writing. If he wishes to write 
about an alderman who is a 
Christian and whose faith is op-
erative in the political arena, he 
dare not say, "See, this man is a 
Christian and he thinks Chris-
tianity can be used. Take heed 
and do likewise." The writer 
must, by implication and by the 
clever manipulation of facts, indi-
cate indirectly that Christianity 
is not obsolescent. Hortatory writ-
ing will never hold anyone, let 
alone youth. Nor for that matter 
will polemical writing, whether 
in religion, politics, or art, en-
gage the interest of anyone ex-
cept the dedicated individual. 
J. Edward Lantz has drawn up 
a series of requirements or postu-
lates for writers of short stories 
in church publications. Obvious-
ly, he indicates, the story should 
be interesting and should make 
the Christian way of life appeal-
ing. The leading character in a 
story must make his decisions in 
harmony with the teachings of 
Jesus. Nor should a story add to 
religious confusion. There may 
be religious confusion but the ul-
timate decision or resolution of 
the plot must indicate that this 
confusion has been resolved posi-
tively and that the confusion has 
been arrested or ended. Closely 
allied with this, the characters in 
a story should serve as examples 
of Christian living. 
It is always important, too, 
that themes should have a con-
temporary significance. While it 
is possible to write about the diffi-
culties or the joys of 12th cen-
tury Christianity, nonetheless 
there must be a definite relation-
ship established between 12th 
and 2oth century Christianity. 
Finally, Mr. Lantz points out 
that a story should be aesthetical-
ly satisfying. This may be a com-
monplace and yet altogether too 
many writers ignore this simple 
thesis in the construction of their 
stories. Even the most youthful 
reader or the most naive will un-
consciously detect a writer's un-
awareness of aesthetic require-
ments. 
These same considerations 
would also apply to noncreative 
writing and it is important that 
every writer keep in mind simi-
lar standards. Perhaps this area 
is even more important since to-
day magazines· contain a greater 
abundance of non-fiction materi-
al than at any other time in writ-
ing. 
There is a sad condition in 
American religious writing today. 
The high literary standard insist-
ed upon in the secular writing 
does not prevail in the religious 
field. Attempts are being made to 
raise these standards. Some of the 
outstanding efforts are to be cred-
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ited to the Westminster Press and 
the Muhlenberg Press but by and 
large the church press is woefully 
ignorant or downright contemp-
tuous of standards. 
In England and France there is 
a greater rapport between reli-
gion and literary excellence. One 
thinks offhand of such writers as 
T. S. Eliot, Dorothy L. Sayre, 
Graham Greene, W. H. Auden, 
C. S. Lewis, Charles Williams, 
Georges Bernanos, Paul Claude!, 
Alan Paton and dozens of others 
who present religion as a vital, 
life-giving force in their creative 
and non-fiction writing. We do 
not find a similar situation in 
America. 
What J. Donald Adams says 
about creative writers generally 
can also be applied to those who 
wish to write for the church. 
"The content of our creative 
writing, it seems to me, must be 
constructive in purpose. Our 
writers, if they are to be of any 
help in saving man from self-de-
struction, cannot content them-
selves with pointing up the idio-
cy and degradation of which he 
is capable. If knowledge of that 
capacity is not now vivid in the 
mind of every human being who 
is not a congenital idiot, it never 
will be. What our writers can 
and must do, if man's heritage on 
this planet is not to be lost for-
ever, is to remind him of what 
he can and must be, if he is to 
survive as a species. To perform 
such a service will demand what 
John Dos Passos has described as 
'that firmly anchored ethical 
standard that American writing 
has been struggling toward for 
half a century, that unshakable 
moral attitude toward the world 
we live in and toward its tempo-
rary standards that is the basic 
esssential of any powerful work 
of the imagination.' And it means 
that the writer who cannot find 
an affirmative base from which to 
portray the world about him is 
wasting not only his time but our 
own. There was never a time, I 
think, in which the writer, and 
particular! y the young writer, 
faced as many challenges as he 
does today. Merely to live in this 
disordered world of ours, to carry 
on a day-to-day existence that 
makes sense and seems geared to 
some worthwhile purpose, is in 
itself a challenge to our sense of 
proportion, to our sense of per-
spective." 
And what Fred Eastman says 
about the function of religious 
drama can be applied to all writ-
ing for the church. "To drama-
tize Christianity is to show it in 
action in such a way that the 
emotions-the springs of action-
are exalted and directed to the 
salvation of man." 
The writer for the youth of the 
church must be supremely aware 
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ture which is in his Christian 
faith. He must convey a sense of 
high religion, the eternal excite· 
ment of God's search for man and 
man's search for God. This quest-
ing must be conveyed to the read-
er. If the proper technical meas-
ures are used and if the writer is 
aware of his audience, then he 
may be certain he will capture 
his reader. There is nothing dull 
about religion. The only thing 
dull or depressing about religion 
today is its presentation. 
Confronted by a lady parishioner who wanted a di-
vorce, for instance, the native pastor on Funafuti (Ellices) 
looked in his Bible and told her it appeared she would 
have to commit adultery to make it possible; so she did, 
unaware that she was in exactly the same legal boat as 
her white sisters in New York State. In the Marshalls a 
native on a newly evangelized island killed another. The 
native pastor determined to hold a white-style legal trial 
for murder instead of leaving the matter to the victim's 
family to avenge in customary vendetta. When the killer 
was duly convicted, the pastor told off another parish-
ioner to execute him, which was duly accomplished. But 
then it occurred to somebody that the executioner too 
must be tried for having killed a man, and tried he was 
and convicted and executed in turn, thus making his 
executioner liable. Depopulation was threatening the is-
land when the mission vessel appeared and stopped the 
endless chain with fuller explanation. 
- J. C. FURNAS, Anatomy of Paradise, 
William Sloane Associates, Inc., 1947 
Echoes from the Kremlin 
By LEONA EISELE 
G IVE us a child for eight years, and it will be a Bolshevik 
forever." With these words Lenin 
struck the keynote of Soviet edu-
cational practice-early indoctri-
nation. Russian children's books 
illustrate the employment of lit-
erature as a prime tool in build-
ing in Soviet youth a Communist 
world outlook. The books re-
viewed by this writer were writ-
ten in Russia and published by 
government-controlled publishing 
houses. They include A lecia 
(1940), a pre-school story book; 
Uchebnik russkovo yazylw (Text-
book of the Russian Language, 
1943), an elementary grammar; 
Novyi god (New Year, 1943), a 
pre-school collection of stories 
and poems; Tvoi zashchitniki 
(Your Defenders, 1942), an illus-
trated pre-school collection of 
military stories; Mai (May, 1943), 
a pre-school treasury of poems, 
and V Kremle (In the Kremlin, 
1940), a short story for children. 
In these books, the following 
political leitmotivs were illustrat-
ed: devotion to Stalin, desire to 
work, will to bear arms, and a 
20 
thorough knowledge of Commu-
nist theory. 
Soviet indoctrination begins in 
the cradle, and Stalin's is the 
hand that rocks the cradle; for, 
devotion to Stalin, the father of 
all Russia, is a cardinal point in 
child training. A collection of 
nursery rhymes (Alecia) spotlights 
a lad's ambition to join the pilot 
soaring through the skies so that 
he can see the wind rustling 
through the forests, the rivers los-
ing themselves in the sea, the 
stars hiding during the day. The 
dream flight is climaxed, how-
ever, in circling over the Krem-
lin, where from the heights the 
future Bolshevik shouts for the 
entire world to hear, "Good day, 
our comrade Stalin!" 
That reverence for Stalin ap-
proaches deification is exempli-
fied in V Kremle, an account of 
Stalin's reception for three avia-
trices who were rescued after 
their plane crashed in the taiga 
(woodland) on a war-time flight 
from Moscow to the Pacific. Up-
on arrival at the Kremlin, "three 
simple Soviet young women kissed 
... 
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the very finest man in the world." 
In addressing the assembled dig-
nitaries, one of the trio spoke of 
"the great gratitude of the entire 
people to our good Stalin for a 
happy, extraordinary life which 
opens up such avenues before all 
the people, and for the fact that 
while we live in one country with 
him, with Stalin, none of us can 
perish." 
Again, the Soviet child is fre-
quently exposed to rhymes simi-
lar to the following from Ucheb-
nik 1·usskovo yazyka} "There is a 
man behind the Kremlin walls 
whom the whole earth knows and 
loves. Your joy and happiness 
come from him. Stalin is his 
name." 
The next stone in the Soviet 
educational structure is the de-
,. sire to work. Pravda} December 
29, 1936, states: "Labor and only 
labor is in our country the stand-
ard of judgment of the merits of 
each citizen, of his fame and the 
-1 respect due him, of his social 
standing and his material living 
~ conditions." The first article of 
the Bill of Rights of the Soviet 
Constitution states: "Citizens of 
the U.S.S.R. have the right to 
work ... " but they do not enjoy 
,~ the corollary right to choose where 
,J they will work. The Constitution 
furthermore guarantees to wom-
en an equal right with men to 
work. "You will be an artisan, as 
~ I am" is the refrain of a lullaby 
sung by a young mother to her 
cradled daughter (Alecia). Soviet 
mothers visualize a life of labor, 
not of satin and laces, for their 
daughters. A little boy toying 
with the idea of growing a Red 
flag, as other children grow flow-
ers, is admonished by his mother 
not to waste his time but to grow 
into a strong man working for 
the state and carrying the Red 
banner (Mai.). 
Another stone in the educa-
tional structure is determination 
to bear arms in defense of the 
Fatherland. The periodical Kul-
tura i zhizn (Culture and Life), 
March 11, 1947, states: "It is the 
highly noble task of Soviet litera-
ture to educate the people and es-
pecially our youth to respect and 
love the valiant Soviet army and 
to educate them in the spirit of 
the great military traditions of 
the Soviet people, in the spirit of 
the willingness of every Soviet in-
dividual to fulfill his military 
duty." The colorfully illustrated 
Tvoi zashchitniki glorifies the So-
viet land, air and marine forces. 
In each story the Red warrior, 
brave defender of the Soviet Fa-
therland, stands out in sharp con-
trast to a weak, frightened ene-
my. Time and again it is empha-
sized that nowhere in the world 
are there fighters as brave as the 
Russians. This book exhorts: 
"War is a difficult business. It is 
necessary to be strong in order 
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not to tire; It 1s necessary to be 
brave in order not to be afraid. 
Grow, my little friend, to be like 
this." 
To devotion to Stalin, desire to 
work, and willingness to bear 
arms must be added pure party 
indoctrination. Hard-working, 
brave, generous members of the 
Communist party-affiliated youth 
organizations are the heroes and 
heroines of countless children's 
stories. The collective coopera-
tive farm serves as a setting for 
numerous others. Perhaps the 
most striking case of pure indoc-
trination encountered by the 
writer was in Uchebnik russkovo 
yazyka} a Russian grammar. The 
following examples (answers in-
cluded) were given in explaining 
the structure of interrogatory sen-
tences. "Which party directed the 
Revolution? The Communist par-
ty. What leaders stood at the 
head of the Communist party? 
Lenin and Stalin. Before the 
Great October Socialist Revolu-
tion to whom did the factories. 
and best lands belong? To the 
factory owners and land owners. 
To whom does all this belong 
now? To the workers and the 
peasants." 
One searches in vain for a re-
ligious factor in the foundation 
of Soviet education, and the si-
lence on this subject speaks loud-
er than words concerning the So-
viet attitude toward religion. 
That Lenin's dictum, "ReligioJ: 
is the opiate of the people" is still 
a vital tenet of Soviet philosophy 
is evidenced in advice to leaders 
of the Komsomol, Soviet organ-
ization for young people 15 to 26 
years of age. "The Komsomol has 
never regarded religion from a 
neutral angle. Anti-religious prop-
aganda forms an integral part of 
Communist education. We edu-
cate the youth in a materialistic 
world outlook, a scientific under-
standing of the phenomena of na-
ture and of social life. Religious 
superstitions and prejudices are 
unscientific. That is why Komso-
mol members must be not only 
convinced atheists and opponents 
of all superstitions, but must ac-
tively combat the spread of super-
stitions and prejudices among 




The Broadway Season 
~ Begins 
By WALTER SORELL 
._ THE season on Broadway is usu-
ally slow in its first attempts. 
~ This time it limped. Not that 
the season's first entry, "Lace on 
Her Petticoat," by Aimee Stuart, 
could be frankly called a bad 
play. It also was quite a success 
in England where it came from. 
It is a play about snobbery in its 
-1 various forms as adhered to by 
the rich as well as the poor, and 
it has some charming parts for 
children in it. But its problemat-
ic premise, its 'social significance' 
-and it is undoubtedly replete 
with it-is labelled: 18go. Any-
one who enters the theatre, with 
the headlines he has seen on 
Times Square still fresh in his 
mind, wonders how much love 
and effort can go into a work 
which may have stimulated and 
• aroused the feelings of our fa-
thers in the prime of their youth. 
So far there has been a long 
string of failures this season. The 
producer-director Herman Shum-
lin who, with the presentation of 
"Lace on Her Petticoat," made 
me wonder what actually 
prompts a producer to accept a 
certain play (I still refuse to be-
lieve that only bad plays are be-
ing written), came up with an-
other British import. This time 
it was a farce revolving around a 
million dollar inheritance, a poor 
composer and the question wheth-
er or not his wife Dorothy would 
give birth to a son and at exactly 
what time. "To Dorothy, a Son" 
was not farcical enough to make 
you laugh, nor had it any par-
ticularly good lines. It indulged 
in that typical "understatement" 
-humor which probably goes 
strong in England. The patina of 
its humor doomed it. But also a 
serious play about the U.S. water-
front, "Dinosaur Wharf" by a 
new playwright, made little im-
pression on the critics and even 
less on the public. Joel Wyman 
wrote this somber morality on 
the tragedy of violence and he 
proved to be talented, but yet in-
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experienced. It might have fared 
better as an off-Broadway show 
where it had probably outlasted 
the poor four performances it 
had as a commercial play. 
Two of our outstanding Ameri-
can dramatists contributed to the 
list of flops this year. Maxwell 
Anderson, who gave us many 
good verse dramas, slipped dra-
matically and historically with 
his "Barefoot in Athens." No one 
doubts his laudable intentions. 
He himself had once said, "the 
theatre is a religious institution 
devoted entirely to the exaltation 
of the spirit of man," and he 
tried to prove it with Socrates 
whom he made a champion of de-
mocracy against the authoritari-
an Sparta. But, at best, it turned 
out as a dramatized editorial in 
historical clothing and as far as 
its historical facts are concerned 
Anderson baffles the scholar by 
saying in the preface of the 
printed edition of his play: " ... 
I shall always thank Plato for 
writing truly, movingly, and glo-
riously about Socrates in his 
youth, and shall thank Xeno-
phon for proving to me that what 
Plato put into Socrates' mouth in 
his middle and old age was large-
ly lies." In other words, he gave 
us a somewhat arbitrarily con-
ceived Socratic world by playing 
off Xenophon against Plato. It 
looked to me as if Anderson tried 
a bit too hard to bring it up-to-
date. You were actually afraid 
that the Spartans would utter 
communistic slogans and that 
King Pausanias would appear in 
Joe Stalin's mask. In the hands 
of a seasoned director, however, 
the play might have done better, 
but Maxwell Anderson apparent-
ly wanted to give his son Alan a 
chance as director which may 
have been praiseworthy from a 
family viewpoint, but it was cer-
tainly disastrous for the perform-
ance and deprived the poet-fa-
ther of his chance. To make a 
static play at least appear more 
dynamic on the stage, it needs a 
strong hand. Though it makes for 
good read;ng, the over-all impres-
sion remains that, as a piece for 
the theatre, it is too sketchy and 
lacks the excitement you might 
expect from it. 
Elmer Rice who once wrote his 
unforgettable "Dreamgirl" tried 
to plagiarize himself when he 
came up with his "Grand Tour" 
which, unfortunately, did not 
turn out as such. It tells of the 
trip of a Connecticut schoolteach-
er to Europe. The teacher though 
still a virgin at a fairly advanced 
age, falls in love with a bank-
rupt banker and crook to boot. 
The first three scenes in which 
we learn that she is ready to fall 
in love with anyone who would 
come along (rather dragging 
scenes), also divulge that she gave 
up teaching since she inherited a 
,. 
February 1952 25 
little fortune. Elmer Rice fol-
lowed the line of least resistance 
in finding a plot for this premise. 
The banker just divorced his wife 
who still loves him, the school-
teacher overdoes her nobility by 
first losing her virginity to the 
banker (Europe seems to be an 
ideal place for it in plays) and by 
then renouncing her "great" love 
to help the divorced couple out 
with her inheritance. In this case 
crime pays since the gentleman-
crook is not only rewarded with 
the love of a tender and dream-
ing heart, but gets her money and 
his wife back, too. There is only 
one really great and imaginative 
scene in the play, the day and 
night which the couple spends 
in Paris. But one good, poetical 
scene out of nine does not make 
a play, and I am sorry to report 
that Elmer Rice's "Grand Tour" 
did not turn out as the tour de 
force we hoped for. 
The most provocative and in-
teresting thing in John van Dru-
ten's new play is its title: "I Am 
a Camera." It is based on Chris-
topher Isherwood's semi-fictional 
stories, "Goodbye to Berlin," and 
Isherwood is impersonated, so to 
speak, as the narrator of the story 
which van Druten selected for 
his play. "I am a camera," he says 
in the opening lines, "with its 
shutter open, quite passive, re-
cording, not thinking." After this 
beginning you would expect a 
play laden with the electricity of 
a time whose events have made us 
go through trials and ordeals and 
many sacrifices. But what he re-
ally sees is not the great upheaval 
in the life of the Germans shortly 
before Hitler seized power only 
to throw Germany first and then 
the world into chaos. No, it is a 
story about the fascinating char-
acter of a young girl (fascinating-
ly played by Julie Harris), a crea-
ture of changing, irresponsible 
moods who finds herself pregnant 
from someone who had just left 
her. While she makes arrange-
ments for an illegal operation she 
tries in vain to make a rich play-
boy marry her. For a moment we 
are shown the stuffy sham respec-
tability of her home in England 
from where she took refuge in 
Berlin. This could happen any-
where at any time and does not 
need the pre-Hitlerian back-
ground which is merely shown 
through a garrulous landlady and 
a half-Jew who, first denying his 
Jewish affiliation, finally makes 
good by marrying a rich Jewish 
girl, with emphasis on rich. One 
cannot help feeling that the cam-
era was not recording really what 
it had seen. At least today, after 
all that has happened in the 
wake of Hitlerism, the play's con-
tent matter deals very lightly and 
flippantly with what it ought to 
have recorded, with or without a 
camera. 
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We can justly say that two of 
our great dramatists, Elmer Rice 
and Maxwell Anderson, and one 
of our deftest playwrights, John 
van Druten, have let us down. 
And so far, the Broadwa:y season 
has proved that George Bernard 
Shaw is still the predominant 
playwright. His "Saint Joan" re-
mains to this very day the most 
overpowering piece written for 
the theatre in the first half of the 
century and proves that you don't 
even need a theatre and certainly 
not 6o,ooo dollars to make good 
theatre because there was none 
more absorbing and exciting than 
the dream sequence of "Man and 
Superman," called "Don Juan in 
Hell" and played by four actors 
without any props and sets. 
Shaw's third entry will be the 
Laurence Olivier and Vivien 
Leigh production of "Caesar and 
Cleopatra" and will, beyond any 
doubt, establish his superiority in 
the apparently difficult craft of 
playwrighting, even for those 
who should still doubt Shaw's 
genius. 
I do not want to tire my read-
ers with a mere enumeration of a 
number of less important plays 
which have had their try and 
disappeared after one or two per-
formances; or as happened to 
"Love and Let Love" by Ver-
neuil which forced itself on the 
public for two or three weeks be-
cause Ginger Rogers was its star; 
or plays like "Faithfully Yours" 
and "Glad Tidings" which are 
still running since their stars of 
Hollywood fame keep them go-
ing. I will make an exception for 
"Gigi," Anita Loos's lively dram-
atization of the Colette novel 
which has its charm for those 
who love everything French and 
take to a period piece which piv-
ots around a little girl who is 
supposed to become a fashion-
able courtesan. I will also con-
cede that Jan de Hartog's "The 
Fourposter" is interestingly done 
and has its merits, though it is 
not a great play. 
There was, however, one play 
which has to be given credit for 
its daring ingenuity, its verbal 
brilliance and poetic forte in 
spite of the fact that it is not the 
usual type of play. I am speaking 
of Christopher Fry's "A Sleep of 
Prisoners" which, with an excel-
lent English cast, came to St. 
James' Episcopal Church on 
Madison Avenue. It has religious 
overtones and tells of four sol-
diers temporarily imprisoned in 
a church. After a short realistic 
prelude, the drama retells the 
dreams of their childhood, but 
mainly in terms of famous inci-
dents from the Old Testament 
which also have some bearing on 
their attitudes and problems 
touched upon during the pre-
lude. From these dreams emerge 
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soldiers, on a philosophical and 
spiritual plane rather than 
through dramatic characteriza-
tion. All four of them seem to 
search for human nature with 
hope and find it at the very end. 
However, neither the poetic im-
agery nor the action becomes al-
ways quite clear; and since clarity 
is essential on the stage to con-
vey the author's message, particu-
larly if he really has one as is 
the case with Fry and if this mes-
sage is as important as his, any 
obscurity is all the more deplor-
able. "A Sleep of Prisoners" is a 
work of unusual quality, but it 
must be read rather than seen, 
which defeats its purpose as a 
play. And Christopher Fry knows, 
as we all do, that the stage of our 
time is hungry for good plays. 
There is a time in every man's education when he ar-
rives at the conviction that envy is ignorance; that imita-
tion is suicide; that he must take himself for better, for 
worse, as his portion; that though the wide universe is full 
of good, no kernel of nourishing corn can come to him 
except through his toil bestowed on that plot of ground 
which is given to him to till. The power which resides 
in him is new in nature, and none but he knows what 
that is which he can do, nor does he know until he has 
tried . ... 
Bravely let him speak the utmost syllable of his confes-
sion. W e but half express ourselves, and are ashamed of 
that divine idea which each of us represents. It may be 
safely trusted as proportionate and of good issues, so it 
be faithfully imparted, but God will not have His work 
made manifest by cowards. It needs a divine man to ex-
hibit anything divine. A man is relieved and gay when 
he has put his heart into his work and done his best. 
-RALPH WALDO EMERSON 
Further Notes on the 
Chemistry of Life 
By CARL H. KREKELER 
T HERE came into my hands sev-eral weeks ago a recently pub-
lished book, Time's Arrow and 
Evolution.• In this book Dr. 
Blum, a well-known and emi-
nently competent scientist, ampli-
fies an hypothesis that the sec-
ond law of thermodynamics, 
which has been called "time's ar-
row," gives definite clues as to 
the sequence of events of evolu-
tion in its broadest sense. The 
dust jacket declares that the book 
"can be understood by the serious 
lay reader interested in a new 
approach to the central problem 
of evolution." I sometimes wonder 
whether many of our readers are 
at all serious about considering 
a new approach to the problems 
of evolution. Still an article ap-
peared recently in the CRESSET 
dealing with certain problems of 
evolution and we may have some 
interested readers. Hence it may 
be worth while to look somewhat 
•By Harold F. Blum. Princeton, N. J. Princeton 
University Press, 1951. $4.00. 
carefully at this book in review. It 
would seem to me most profitable 
to consider in particular what au-
thor Blum has to say about the 
problem discussed in the first por-
tion of the CRESSET article by 
Harry Kunkel and Betty Evers. 
This problem of the "origin of 
life" is certainly one of the key 
ones. 
Authors Kunkel and Evers 
pointed out that what many scien-
tists consider the simplest organ-
isms today, the bacteria, are very 
complex in reality. The very pro-
tein molecules of which they are 
composed are extremely complex 
substances. Most of these protein 
molecules serve as enzymes, con-
trolling vital chemical reactions, 
and the smallest of these contains 
over 1,500 atoms of carbon, hy-
drogen, oxygen, and nitrogen. 
These facts have been well demon-
strated and are agreed upon in 
general by all scientists. 
But what is the possible origin 
of these complex compounds? 
, -'~ 
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Could they possibly have arisen 
from simpler organic compounds, 
and these in turn from inorganic 
substances? And are the bacteria 
the simplest things that might be 
called organisms? Could there be, 
or may there have been, organisms 
simpler than these? In response to 
these questions, essentially ques-
tions concerning the origin of life, 
there are varying answers. The 
article in the CRESSET suggested 
one, the book in review suggests 
another. 
A great many, possibly most, 
biologists would not go along with 
the assumption of Kunkel and 
Evers that, inasmuch as the bac-
teria are the simplest known forms 
of living organisms, in discussing 
the origin of life we must discuss 
the origin of something this com-
plex. Blum, and he is not the first 
or the only one, finds it impossible 
to draw a sharp dividing line be-
tween the living and the non-
living. Yet in speculating about 
this matter, Blum finds the origin 
of protein molecules a convenient 
datum point. "If we could ac-
count for the origin of these com-
plex molecules we might be well 
on our way to understanding the 
' origin of life. For proteins are es-
sential components of all living 
systems today, and it seems neces-
sary to think that they were also 
components of those forms repre-
sented in the earliest paleontolo-
gical record. As enzymes they are 
indispensable to all modern forms 
of life, and they are about the 
simplest substances which could 
have the properties essential to a 
system that would be subject to 
evolution by natural selection." 
These matters, especially those 
properties of proteins referred to 
in the last quoted sentence-the 
reproduction of proteins, their 
general stability with minor vari-
ability-are discussed in consider-
able detail, of course, by Blum. 
But we have pursued the point 
far enough here to indicate that 
this author would consider the 
problem of the "origin of life" 
to be a different one than that 
approached in our recent CRESSET 
article. 
But that doesn't make the prob-
lem very much simpler. Blum 
and those who share his previously 
stated feelings are without ques-
tion aware of the difficulties in-
volved. Blum refers first of all to 
the complexities of the protein 
molecule. But he brings up other 
basic problems as well which must 
be, but have not too often been, 
considered. He discusses the ques-
tion of the "mobilization of free 
energy for the reproduction of the 
original living systems." In refer-
ence to the metabolism of the 
"first" living organisms he finds 
himself facing this riddle: "How, 
when no life existed, did sub-
stances come into being which 
today are absolutely essential to 
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living systems yet which can only 
be formed by those systems?" 
Blum does not claim to have 
the answers. Nor do his co-workers 
in this field of inquiry. But they 
do have some extremely interest-
ing suggestions. And by the way, 
m·ost of those men thinking in 
this area, contrary to popular 
opinion, know and admit that 
they are speculating, though with-
in reasonable limits and on the 
basis of well-established physical, 
chemical, and biological princi-
ples. The time may come when 
some of these suggestions will seem 
quite plausible in the light of 
newer scientific findings. A case 
in point is as follows. 
As cited by Kunkel and Evers, 
some reputable thinkers have cal-
culated that under "optimum con-
ditions" infinitely long periods of 
time would be required for the 
elements carbon, hydrogen, oxy-
gen, and nitrogen to form even 
the smallest known enzyme spon-
taneously. That is, statistically 
there is very little or no chance 
for the spontaneous origin of a 
protein molecule. Others, as does 
Blum, have argued that those 
making these calculations were 
not aware of the optimal condi-
tions for the synthesis of proteins. 
They have suggested conditions 
under which different rates and 
processes might be likely. Interest-
ingly enough, one such suggestion 
involved in this chain of reason-
ing was verified just several months 
1
• 
ago. As reported in the October 
19, 1951, issue of Science, scien-
tists have demonstrated under 
~ rigidly controlled laboratory con-
ditions that the inorganic sub-
stances carbon dioxide and water, 
when subjected to high energy • 
radiation, combine to form an or-
ganic compound, formic acid, at 
a rate hitherto unknown. This 
is not by any means proof of the 
origin of the living from the non-
living. But this verification of a 
minor link in a long chain of rea-
soning does lend credence to some 
speculation. And there is certainly 
the possibility that others of these 
suggestions may in the future be >4 
shown to be plausible. 
May I express the hope here 
that my intentions in writing what .., 
I have above are not misconstrued. 
I am arguing neither for nor 
against the theory of evolution. I 
am speaking, however, for con-
sidering both points of view. As 
we approach problems such as 
these, ought not our position be <-
this: "My faith proclaims a Divine 
Creator (and Redeemer and Sane- ' 
tifier). Science (just as logical rea- 1-
soning) neither proves nor dis-
proves this." 
Letter from Xanadu, 
Nebraska 
Dear Editor: 
Well, I'm about ready to write 
off the gymnasium-prayer chapel 
and all because Rev. Zeitgeist 
had to open his big, fat mouth 
at the wrong time. 
I don't know whether I ever 
mentioned Jim Doppelsprecher 
to you. He's a big farmer around 
here, loaded with dough and as 
tight-fisted as they come. Last 
year, to my certain knowledge, 
he cleared better than $6o,ooo 
and he gave all of $150.00 to the 
church. Well, that's the kind of 
guy he is. He really believes in 
free grace and the freer it is the 
more he believes in it. 
So Bill Vogelkopf and I were 
pretty pleased with ourselves 
when, after we had talked to him 
for three hours straight and 
pulled out all the stops, he came 
through with a thousand dollar 
pledge for the building fund. It 
wasn't only the size of the pledge 
that mattered but the fact that 
now we could go around to these 
other tight-fisted old buzzards 
and tell them that Doppelsprech-
er was giving a thousand. You 
know how it works. They hate 
his guts because he's doing better 
than they are so they would give 
more than he is giving just to 
spite him. 
But now Zeitgeist busts into 
the picture-the very next day 
after we had gotten Doppel-
sprecher's pledge-and what he 
does is read Doppelsprecher the 
riot act for only paying his ten-
ants $25.00 a week. In the first 
place, I don't see that it is any of 
Zeitgeist's business what Doppel-
sprecher is paying his tenants and 
in the second place I wish that 
Zeitgeist would save his doggoned 
reforming, if he has to do it at 
all, until after we get this drive 
over. You don't go around antag-
onizing people when you intend 
to put the bite on them. 
Well, anyway, Doppelsprecher 
calls me that afternoon and tells 
me to cancel his pledge and he 
says a lot of other things that you 
can't print in your magazine and 
he even threatens to quit the 
church if the church council does 
not sit on Zeitgeist. So now we 
have to have a fight in the con-
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gregation yet on top of all of our 
other troubles. 
Sometimes I can't figure this 
Zeitgeist out at all. Ordinarily 
he's the sort of guy you can get 
along with just fine-diplomatic, 
easy-going, broad-minded, the sort 
of preacher you can talk to just 
like you talk to the boys down at 
Rotary. But then all of a sudden 
he gets a burr under his saddle 
and he's just as bad as those old-
time fire-and-brimstone preach-
ers. He gets real pious and he 
talks about sin and pretty soon 
you begin to think that he's call-
ing you a sinner. Of course, I ad-
mit that I am a sinner just like 
everybody else but not the way 
Zeitgeist makes me feel some-
times. 
But to get back to the building 
project, I can see now that we are 
going to have a rough time trying 
to raise the money. Old Man Lie-
befreud surprised everybody and 
came right back from his stroke, 
so we can scratch that possibility 
off the list. Ed Streichholz can't 
give us anything this year because 
he put everything he had into a 
farm over in Clay county. Heinie 
Ochsenblut says he is going to 
have to replace five of his trucks 
this Spring, so he won't be able 
to do much, either. But old 
Grandpa Sonnenschein has the 
best excuse of all. He's just mar-
ried a woman forty years younger 
than he is and the old gaffer tells 
his friends that he is going to 
blow every cent he has on a trip 
around the world. He claims his 
kids never did anything for him, 
so he is going to see to it that 
there won't be anything left for 
them after he's gone. 
By the way, Mrs. G. gave me 
the CRESSET for Christmas and I 
must say that I am a little bit 
disappointed in it. I expected 
that it would be something like 
Reader's Digest. I don't want to 
tell you your business but if it 
was me I would brighten the 
magazine up a little bit. I think 
it's fine having a magazine that 
tries to put a Christian slant on 
the news but that sort of thing 
can be overdone, you know. 
What I would do is put in a little 
humor here and there and go 
easy on the heavy stuff like the 
poetry and Hansen's column and 
Hoffmann's column. The editori-
als are pretty amusing now and 
then but some of them have been 
pretty radical lately. What you 
ought to do is go after the Cath· 
olics and the labor unions and 
that crowd in Washington. Pretty 
soon you'd have all of the read-
ers you can handle. Yours, 
G. G. 
P.S.-Can you tell me where I can 
find that text about "God helps 
those who help themselves" in 
the Bible? I want to use it in a 
speech to Rotary but I can't lo-
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Rhythm and Tempo 
BY WALTER A. HANSEN 
l\ Every singer, every instrumen-
~~- talist, and every conductor of 
an orchestra, a band, or a choir 
should listen again and again-
and with undivided attentiveness-
to Arturo Toscanini's reading of 
the second movement of Ludwig 
van Beethoven 's Eroica-the 
movement titled Marcia Fune-
bre: Adagio Assai. 
At this writing I do not pro-
pose to discuss the inherent and 
deathless greatness of Beethoven's 
Funeral March. I take this for 
granted, even though the very 
thought of the second movement 
of the Eroica almost compels one 
to berate those commentators 
who, like Charles O'Connell, be-
lieve that this part of the sym-
phony should be shortened. In 
like manner, one is strongly 
tempted to let fly at those who, 
for some strange reason, find 
vagueness and pointlessness in 
the wonderful fugato section of 
the Funeral March. 
At the present moment I am 
thinking in particular about the 
deplorable fact that many sing-
ers, players, and conductors deal 
in a stepmotherly way with 
rhythm and accentuation. Tem-
po, of course, is another element 
that is crucified altogether too 
often. 
Let us single out choir direc-
tors for special mention. I know 
that some of them understand, 
value, and emphasize rhythm, ac-
centuation, and tempo in an ar-
tistic manner. Unfortunately, one 
cannot say that their number is 
legion. Would that it were! 
Too many of those who direct 
choirs pay little or no attention 
to the life-giving properties of 
rhythm, completely disregard the 
wonderful power of proper accen-
tuation, and choose tempi which, 
in numerous instances, make 
one's hair stand on end. They 
should sit at the feet of Tosca-
nini. They can do so by listening 
repeatedly and intently to record-
ings of some of the music per-
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formed under the leadership of 
this great master of the art of 
conducting. 
I have mentioned the slow 
movement of Beethoven's Eroica 
because here Toscanini shows 
with matchless skill the 1mpor· 
tance, the meaning, and the mag-
ical power of rhythm, accentua-
tion, and tempo. 
Before me lies an article writ-
ten in 1946 by the forthright and 
sharp-witted B. H. Haggin. In it 
the well-known critic quotes from 
a letter sent to him by someone 
who compared Toscanini's read-
ing of Beethoven's Eroica with 
Koussevitzky's. The writer of the 
letter found in Toscanini's per-
formance 
the alive flow, the rhythmic continu-
ity, which carries the music forward 
always with a kind of inevitability, so 
that the huge intensities come about 
naturally yet with greatest effect, 
nothing is distorted or overempha-
sized, and the piece adds up to a 
tremendous intensity and force. (Mtt-
sic in the Nation. New York: Simon 
8c Schuster. 1949.) 
I like the expression "rhythmic 
continuity." 
What Does Rhythm Mean? 
• Rhythm, you see, has life-giv-
- - ing power. Without it music 
is dead. 
But rhythm means infinitely 
more than the mere beating and 
keeping of time-no matter how 
accurate or how correct that beat-
ing and keeping may be. 
Try to imagine how Beetho-
ven's Funeral March would im· 
press you if it were performed in 
strict time but with no attention 
whatever to the normal and the 
special accentuation. Then you 
.will begin to understand that ac-
cents-both those that are nor-
mal and those that are special-
are, and must be, an integral part 
of rhythm. 
A conductor who slights the ac-
cents in the Funeral March gives 
a reading that is utterly rhythm-
less and, as an unavoidable result, 
utterly lifeless. 
Let us consider another illus-
tration. 
You are listening to a band as 
it plays John Philip Sousa's Stars 
and Stripes Forever. But, for 
some reason or other, you are not 
impressed. Why not? You like the 
march. You expect to be stirred 
to the marrow. Yet the playing 
leaves you as cold as a dog's 
snout. You begin to beat time 
with the director, and you must 
admit that the beat is correct. 
What, then, is wrong? 
Suddenly you see and feel 
where the trouble is. Lo and be-
hold, the director of the band is 
overlooking completely the nor-
mal accentuation required in ev-
ery measure of the march. In 




February 1952 43 
something utterly rhythmless-ut-
terly lifeless. 
You go to hear another band. 
The conductor of this group in-
sists on proper and pertinent ac-
centuation. He puts rhythm and 
life into the performance of Stars 
and Stripes Forever. He enables 
the music actually to work its 
stirring power. 
Yes, rhythm makes for life-in 
a fast tempo, a moderate tempo, 
or a slow tempo. 
Naturally, the Funeral March 
in Beethoven's Eroica is a slow 
movement. But must a slow 
movement be devoid of life mere-
ly because it happens to be slow? 
Not at all. 
If you turn from Toscanini's 
reading of the Funeral March to 
Bruno Walter's, you will discover 
that the Italian maestro employs 
a tempo that is somewhat faster 
than that used by the German. 
Nevertheless, Walter knows, and 
insists on, the power of rhythm-
rhythm which, in its very nature, 
is inextricably intertwined with 
proper and pertinent accentua-
tion. 
Perhaps you will ask, "Is Tos-
canini's performance of the Fu-
neral March better than Walter's 
because his tempo is somewhat ' 
faster, or does Walter's slower 
tempo imbue the reading with a 
higher degree of authoritative-
ness and authenticity?" 
One could, I suppose, write 
two or three big books about the 
differences in tempo that come to 
the fore when one compares per-
formances given by one great con-
ductor with readings presented 
by another eminent master. 
I happen to like Walter's tem-
po for the Funeral March be-
cause, to my thinking, it is in ac-
cord with the Viennese tradition. 
Haggin, however, brings me up 
short by asking: 
But what is the Viennese tradition, 
and what is its authority? If Bee-
thoven himself had conducted per-
formances of his symphonies which 
had been models for Viennese con-
ductors who had heard them and 
whose performances were in turn 
models for others down to the pres-
ent day, we would have an authorita-
tive Viennese tradition. Or would 
we? (Music in the Nation.) 
Evidently Haggin does not 
think that there is such a thing 
as a Viennese tradition. I dis-
agree. 
I happen to believe that Tosca-
nini deals harshly with the Vien-
nese tradition when he conducts 
the Andante con moto of Franz 
Schubert's Symphony No. 7, in C 
Major. Here he almost turns 
Schubert into a Rossini. 
But the tempo employed by 
Toscanini for the Funeral March 
of the Eroica is not fast enough 
to do violence in any way to the 
Viennese tradition-if, Mr. Hag-
gin, one has a right to speak of 
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such a thing as a Viennese tradi-
tion. 
I have chosen to recommend 
Toscanini's reading of the second 
movement of the Eroica because 
it emphasizes the miracle-work-
ing power of rhythm a bit more 
forcefully · than Walter's. And 
rhythm, mind you, cannot be di-
vorced from accentuation. 
Ritenutoitis 
~Now let us return to those 
•. choir directors who-altogeth-
er without malice prepense-deal 
in a stepmotherly fashion with 
rhythm. They will improve their 
conducting a hundredfold if they 
take only a portion of a leaf out 
of the book of the great Tosca-
nini. 
One finds another grievous 
fault among choir leaders. I am 
referring to the besetting and al-
luring sin which I like to call 
ritenutoitis. This crime rears its 
ugly and altogether unmusical 
head with never-say-die persisten-
cy in the presentation of the Lu-
theran chorale. 
Why, pray, must there be a 
holding-back-a ritenuto-at the 
end of every stanza? What good 
can come out of this ritenuto-es-
pecially when the ritenuto is 
brought about in a manner that 
murders the rhythm? Why intro-
duce an element that is thorough-
ly unbeautiful? Why commit may-
hem? 
Some will ask, "Do you wat., a 
triphammer rhythm?" The an-
swer is no. 
Toscanini does not employ a 
triphammer rhythm in the Fu-
neral March of Beethoven's Eroi-
ca. But this does not mean that 
he is afflicted with a malady even 
remotely resembling ritenutoitis. 
Toscanini has an exemplary sense 
of proportion and symmetry. 
Listen to what the able Carl 
Maria von Weber had to say: 
The time (tempo) should be no 
triphammer (Muhlenhammer), tyran-
nically restraining or urging forward, 
but rather, in a composition, what the 
pulse is in man (was der Pulsschlag 
dem Leben des Menschen ist). There 
is no slow tempo in which passages 
do not occur that demand a more 
rapid movement, to avoid a sensation 
of dragging; nor is there any Presto 
which does not equally require, by 
way of contrast, a quiet execution of 
certain passages, that it may not be 
deprived, by overhaste (Vbereilen), 
of the resources of expression. Fur-
thermore, neither the urging nor the 
restraining should ever produce the 
effect of constraint, as of progression 
by fits and starts (das Gefuhl des 
Ruckenden, Stossweisen oder Gewalt-
samen erzeugen ); it must invariably 
affect whole periods or phrases. 
Von Weber crammed a large 
amount of wisdom into what he 
had to say about this matter. His 
words are worthy in every way of 
careful study. 
Since we are living in an age 
r 
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of hustling and bustling, there is 
a constantly growing tendency to 
sing the Lutheran chorale at a 
pace completely out of keeping 
with dignity. 
"But," many exclaim, "the cho-
rale should not be dragged!" 
Right! 
When you pay proper atten-
tion to rhythm, you do not get 
the effect of dragging. A slow 
tempo need not be a tempo that 
drags; it need not be what the 
Germans call schleppend. 
Surely, the Lutheran chorale 
deserves dignified treatment-
treatment in keeping with its 
own inherent dignity. Does one 
achieve this dignity by resorting 
to tempi that slap tradition in 
the face? No. Does one achieve it 
by giving the right of way to the 
dread disease called ritenutoitis? 
No. Does one achieve it by in-
dulging in many kinds and varie-
ties of fits and starts? No. Does 
one achieve it by disregarding the 
normal accentuation-the musical 
accentuation-of the phrases? No. 
A jazz band would be short-
lived indeed if it cast rhythm and 
accents to the winds. 
The Lutheran chorale is, for 
the most part, great music. Does 
it not deserve to be treated in a 
manner that is thoroughly and 
i'IJ_disputably musical? 
This article has barely skimmed 
the surface. Much more needs to 
be said. 
RECENT RECORDINGS 
CLAUDE AcHILLE DEBUSSY. La Mer 
(The Sea). The NBC Symphony Or-
chestra under Arturo Toscanini.-
The score of La Mer abounds in 
orchestral miracles. Toscanini's 
reading is sensitive to the nth de-
gree. It is ideal. RCA Victor WDM-
1583. 
FREDERic FRANCOIS CHOPIN. N oc-
turnes. Arthur Rubinstein, pianist. 
-Chopin was a great poet of the 
piano. Rubinstein, too, is a great 
poet of the instrument for which 
the Polish composer wrote most of 
his music. What a wonderful com-
bination! RCA Victor WDM-1570. 
GEORGE GERSHWIN. An American in 
Paris. The NBC Symphony Orches· 
tra under Arturo Toscanini.-Tos-
canini is by no means at his best 
when he presents music of this 
kind. But even when the great 
maestro is not at his best, he towers 
head and shoulders above most con-
ductors. I do not consider An Amer-
ican in Paris one of Gershwin's fin· 
est scores. Many disagree. RCA Vic-
tor WDM-1657. 
ITALIAN OPERATIC ARrAs. Casta Diva, 
from Bellini's Norma,· A' Altra 
Notte in Fonda al Mare, from 
BoHo's Mefistofele; Tacea la Notte 
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Placida, from Verdi's Il Trovatore,· 
Madre, Pietosa Vergine and Pace, 
Pace, Mia Dio, from Verdi's La 
Forza del Destino; Salce, Salce (Wil-
low Song), from Verdi's Otello. 
Helen Traubel, soprano, with the 
RCA Victor Orchestra under Ar-
thur Fiedler.-Fine singing. But 
Miss Traubel gives a better account 
of herself in Wagner than in Italian 
opera. RCA Victor WDM-1584. 
SERGEI RAcHMANINOFF. Concerto No. 
J, for Piano and Orchestra, op. JO. 
Vladimir Horowitz, pianist, and the 
RCA Victor Symphony Orchestra 
under Fritz Reiner.-Piano-playing 
in the grand manner. The structure 
of Rachmaninoff's third piano con· 
certo reveals skill of a high order, 
and the thematic material, both in 
its character and in its treatment, 
elevates the work to the rank of a 
masterpiece. Reiner, of course, is 
a great conductor. RCA Victor 
WDM-1575· 
RICHARD STRAuss. Tad und Verklii-
rung (Death and Transfiguration), 
Op. 24. The RCA Victor Symphony 
Orchestra under Fritz Reiner.-An· 
other proof of Reiner's extraordi· 
nary ability as a conductor. RCA 
Victor WDM-1579· 
EnouARDo LALO. Symphonie Espag· 
nole, for Violin and Orchestra, Op. 
2r. Jascha Heifetz, violinist, with 
the RCA Victor Symphony Orches-
tra under William Steinberg.-An 
exemplary performance of a work 
which reflects much of the life and 
the spirit of Spain. Unfortunately, 
Heifetz and Steinberg-in accord· 
ance with a common concert custom 
-omit the beguiling Intermezzo. 
RCA Victor WDM-1603. 
JoHANNES BRAHMS. Symphony No. 2, 
in D Major, Op. 73 · The San 
Francisco Symphony Orchestra un-
der Pierre Monteux.-A lucid read-
ing of a great masterpiece. RCA 
Victor WDM-1065. 
CAMILLE SAlNT·SAENS. Introduction 
and Rondo Capriccioso. Jascha Hei· 
fetz, violinist, with the RCA Victor 
Symphony Orchestra under William 
Steinberg.-The composition is 
filled with Mendelssohnian ele· 
gance; the playing is wizardry pure 
and simple. RCA Victor 49·3443· 
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READ NOT TO CONTRADICT AND CONFUTE-NOR BEUEVE 
AND TAKE FOR GRANTED-BUT TO WEIGH AND CONSIDER 
ANTHOLOGIES 
THE VIRGIN AND THE CHILD 
By Elizabeth Rothenstein. New 
York. Charles Scribner's Sons. 1951. 
95 pages. $3.00. 
E LIZABETH ROTHENSTEIN tells the entire story of the Nativity in a 
series of lesser known masterpieces 
of famous artists. Each work is ac-
companied by one or more passages 
of poetry which reflect the spirit of 
the painting, as well as a short ac-
count of the artist and the poets 
whose poems accompany the paint-
ing. 
Among the artists represented are 
Giovanni Bellini whose altar piece, 
"The Coronation of the Virgin," 
ranks among the greatest of the 
Renaissance paintings, and Fra An-
gelico whose "Madonna of the Flax" 
now hangs in the Florence Academy. 
The 22 paintings are accompanied 
by over thirty poems by such famous 
poets as Rossetti, Milton, and T. S. 
Eliot. 
Both the illustrations and the text 
Unsigned reviews are by the Editors 
are well chosen and present in a new 
way the favorite subject of all Eu-
ropean art. 
MARIE HosEA 
THE FACE OF WAR 
By Charles and Eugene Jones. New 
York. Prentice Hall. 1951. 166 
pages. $5.00. 
C HARLES AND EUGENE jONES are NBC-TV's 26-year-old camera 
twins. Veterans of the Marine Corps, 
they have been covering the war in 
Korea almost since its beginning and 
the present volume is the grim story 
of that bootless war, told in words 
and pictures that make one wonder 
what Divine madness could ever have 
conceived of man as a creature worth 
redeeming. 
The pictures are, indeed, the au-
thentic pictures of war. Here are 
, the Joes and Willies that Mauldin 
captured so well in his cartoons-
the tired, dirty, bearded faces of 
men who must kill to live. Rubble, 
assault boats, weeping women, re-
fugee-jammed roads, bullet-pierced 
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helmets-the whole ghastly panorama 
of war is here to confound the states-
men who draw fine distinctions be-
tween war and "police action." 
The words read almost like a sten-
ographer's report. The crudeness 
which sometimes conceals infinite ten-
derness, the obscenity which in some 
circumstances is almost virginal-these 
are here to shock the good folk who 
think that soldiers still wear plumes 
and go into battle with their ladies' 
handkerchiefs over their hearts. 
This reviewer has not seen a more 
competent job of reporting a war. 
Anyone who has been in actual com-
bat will recognize sights and sounds, 
smells and tastes which will take him 
back to Anzio or Brittany or Leyte 
or wherever it was that he stood on 
the brink of hell. If those who have 
not experienced all of this can in 
some measure sense from this book 
what they must be like, perhaps we 
will have less guff about "get-tough" 
policies and more concentrated efforts 
toward the establishment of some sort 
of peaceful world. 
CURRENT AFFAIRS 
THE PERON ERA 
By Robert J. Alexander. New York. 
The Columbia University Press. 
1951. 239 pages. $3.50. 
DR. ALEXANDER, for ten years a close observer of the Latin American 
scene, has a sad story to tell. It is 
the story of the decline and death of 
freedom in what many of us con-
sider the greatest of the Latin Ameri-
can states, the Argentine Republic. 
The events are fresh in the minds 
of many of us. On June 4, 1943, the 
Buenos Aires garrison threw out Pres-
ident Ramon S. Castillo and took 
over. The man behind the scenes was 
Colonel Juan Domingo Peron. The 
woman behind Colonel Peron (or 
was she in front of him?) was Eva 
Duarte, a blonde actress who later 
became his wife. 
After a few tragicomic maneuvers, 
the Colonel moved at last into the 
presidency as the constitutional head 
of the Argentine state. Appealing to 
the nationalistic pride of the Argen-
tine people and to the group interests 
of the working classes, he proceeded 
to build what has all of the earmarks 
of a fascist state. Opposition was si-
lenced, the labor unions were taken 
captive, the newspapers were brought 
into line, the Constitution of 1853 
was revised to embody Peron's poli-
cies and to permit his re-election. 
Meanwhile, by maintaining good re-
lations with the Roman Church, by 
keeping the army happy, by disburs-
ing funds liberally to the less-privi-
leged classes, and by keeping an in-
cessar;t propaganda barrage dinning 
into the ears of the people, Peron 
and Evita cemented their position. 
The president's re-election last fall 
came as no surprise. Beneath the dead 
forms of a free election, Peron ran a 
Hitler-style election and only the op-
position of the army prevented Eva 
from being elected vice-president. 
All of this adds up to a tragedy for 
the Argentine people. But Dr. Alex-
ander points out that it goes beyond 
that. For Peron has the true totali-
tarian penchant for meddling in the 
affairs of other states. To what ex-
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incidents which have happened in 
various Latin American republics it 
would be hard to say but the sus-
picion is strong. And from our point 
of view, his meddling is particularly 
dangerous because much of it is sim-
ply the stirring up of latent old anti-
Yanqui feeling which, since 1933 at 
least, we have been trying to allay by 
numerous positive steps in the di-
rection of inter-American friendship. 
Dr. Alexander considers the menace 
serious enough that he is willing to 
declare flatly that "under Argentine 
leadership this (reactionary dictatori-
al) block seeks to destroy the still-
remaining democracies in the West-
ern hemisphere. Unless the United 
States is careful, she will one day 
wake up to find a united front of 
totalitarian dictatorships among the 
nations to the South, proudly headed 
and dominated by El Lider-Su Ex-
celencia Senor Presidente de Ia Re-
publica Argentina, General Juan Do-
mingo Peron." 
In this opinion, Dr. Alexander 
would seem to be in agreement with 
a great number of qualified observers 
of the Latin American scene. 
RURAL CUBA 
By Lowry Nelson. Minneapolis. 
U. of Minn. Press. 1950. 285 pages. 
M OST Americans are ignorant of the alligator-shaped island ly-
ing go miles south of Key West, Fla. 
They little realize how important it 
is to their own welfare. 
While they engage in an all-out 
fight against communism in Europe, 
they tend to overlook the conditions 
in Cuba which are "ripe unto the 
harvest" for Communism. Mr. Nel-
son's book points out why Cuba 
might well be "the center of Com-
munism in Latin America," or "Rus-
sia's bridge to the U. S." 
Though Cuba is, as Dr. Nelson 
says, "without question one of the 
most favorable spots for human exist-
ence on the earth's surface," yet he 
shows how this wealthy country is in-
habited by a starving populace. 
The chapters on the people, the 
land and climate and seasons, the edu-
cational and economic levels, and the 
social class structure present the most 
factual and objective material on the 
subject now available. 
Of particular interest to Americans 
will be his section: "Is there a Middle 
Class in Cuba?"' For people who have 
traveled widely, America is great be-
cause of its tremendous middle class. 
By comparison, the upper class-lower 
class system is what has retarded the 
progress of so many other nations. 
Sociologist Nelson, after studying 
the problem for one year under the 
employ of the U. S. government, con-
cludes that Cuba has no middle class. 
For him, there are only two groups: 
the upper class, consisting of those 
who do administrative or mental work 
or who descended from upper-class 
families, and the lower class, consist-
ing of those who do manual work, 
and their descendants. 
In the first class, he places the 
"upper-uppers," that is, the govern-
ment's top men and the very wealthy 
proprietors; the "middle-uppers," or 
the professionals, the sugar-mill man-
agers, and the medium-sized land-
owners and proprietors; and the 
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"lower-uppers," or the school teach-
ers, clerks, and small business men. 
In the second class, he finds the 
"upper-lowers," or the shop-keepers, 
mechanics, conductors, barbers, small 
farmers, etc.; the "middle-lowers," or 
the common laborers, servants, and 
wageworkers; and finally the "lower-
lowers," or the beggars and street 
venders. 
Why, then, is there no middle class 
in Cuba? Because the feudal tradition 
of aristocracy and serfdom still pre-
vails in the thinking of Cubans today. 
One must be in either of the two 
classes. To be accepted, then, it is 
important that one at least give the 
appearance of being an aristocrat. 
Individual value is not based on one's 
worth as much as on the outward 
impression he can give. 
Dr. Nelson ends his book with a 
note of hope for ever greater progress 
m this rich land of poor people. He is 
confident that public demand will 
make rapid action increasingly ur-
gent. 
FRED PANKOW 
TilE MECHANICAL BRIDE: 
Folklore of Industrial Man 
By Herbert Marshall McLuhan. 
New York. The Vanguard Press. 
1951. 157 pages. $4.50. 
T HIS provocative book could be sub-titled effectively How Our 
Minds (and Purchases) Are Made Up 
for Us. From its eye-appealing illus-
trations all the way through the 
nickle-plated verbal text, there is the 
pleasurable excitement produced, as 
it were, by a stimulating lecture. A 
novel world of popular mythology or 
folklore which is a result of our mech 
anized environment is analyzed in 59 
units. The ultimate verdict of Mr. 
McLuhan, frequent writer on Amer-
ican culture, insists validly that our 
generation's uncritical fondness for 
conformity as shown by representa-
tive advertising does wallow in vul· 
garity and shabby values. 
Readable but by no means neutral, 
The Mechanical Bride reveals the 
emotional appeals and drives em-
ployed by present-day slogan makers, 
columnists, announcers, creators of 
comic strips, and the like. We object 
to overindulgence in bold metaphors 
because they seem smart alecky. For 
instance: "What was that sound of 
glass? A window gone in the sub-
conscious? Or was it Nature's fire-
alarm box? The ad men break 
through the mind again. . . . The 
Greeks manage these matters in 
myths." These generalizations are re-
lated to a discussion of "good girl" 
versus "good-time girl" allure. 
Even so, the author succeeds in 
putting his point across intelligently 
when he follows at once with this 
statement: "Effective advertising gains 
its ends partly by distracting the at-
tention of the reader from its pre-
suppositions and by its quiet fusion 
with other levels of experience. And 
in this respect it is the supreme form 
of cynical demagogic flattery." 
In sum, here are refreshing attacks 
upon the familiar know-how-to in-
ducements, the Galluputian endorse-
ments, the men of distinction ap-
proach, the book of the hour bait, the 
how not to offend propaganda, the 
bold look technique, the horse opera 







February 1952 51 
that changes mood concept, the corpse 
as still life attraction-and a host 
more. It is good to mull over such 
currents and pressures that frequently 
dull our sensibilities, for we can be-
come wiser if we seriously look inside 
the colle.ctive public mind that ac-
cepts words uncritically. 
HERBERT H. UMBACH 
FICTION 
BY THE WATERS 
OF THE DANUBE 
By Alexander Orme. New York. 
Duell, Sloan and Pearce. 1951. 360 
pages. $3.50. 
ALEXANDER 0RME is the nom de plume for a Polish woman whose 
parents are still living behind the 
Iron Curtain. Her story is the story 
of what happened in Budapest under 
Russian occupation-a story which, 
as one might expect, is rather grim 
but the grimness is lightened by the 
author's sense of humor which she 
managed to retain even through the 
experiences which she details in her 
book. 
Nine people and three dogs have 
taken up residence in a more or less 
undamaged apartment in Budapest 
after the war. Around them surges 
the Red Tide. Life becomes largely a 
matter of survival within such minor 
incidents as brushes with the secret 
police and rapes become hardly more 
than annoyances. And under such cir-
cumstances, people show up in their 
true colors. Some bend, some break, 
some escape. 
To attempt to digest the story 
would be unfair to the author. It is 
really a gripping story of a kind of 
existence which most of us (thank 
Heaven!) have never experienced. It 
is a tribute to the vigor of the human 
mind and soul that the author should 
have been able to go through such 
experiences and be able to write 
about them with such remarkable 
objectivity. 
CLARA 
By Lonnie Coleman. New York. 
Dutton. 1952. 286 pages. $3.00. 
F ROM the Deep South comes an-other one of those somber family 
stories of unhappy marriage, miscege-
nation, and death. 
It is the story of Lilian, a small 
town girl who marries Carl Sayre, an 
alcoholic whose unhappy childhood 
makes it impossible for him to face 
up to the problems of mature living. 
After a few attempts to work out a 
satisfactory relationship with Carl, 
Lilian turns from him to lavish her 
affection upon her nephew while Carl 
continues to find his comfort in Clara, 
the faithful Negro servant who is 
both mother and mistress to him. As 
might be imagined, the detailing of 
these family secrets involves a certain 
amount of pretty plain talking, some 
of which seems needlessly crude. Of 
course, in justification, it should be 
said that Lilian, the narrator, is a 
rather crude sort of person beneath 
her ingenuously "sweet" front. 
Lonnie Coleman has done a re-
markably good job of catching the 
atmosphere of a certain type of South-
ern family situation. His people are 
quite real and the situations in which 
they find themselves will strike a note 
52 The CRESSET 
of familiarity in anyone who is well 
acquainted with life in a Southern 
small town. The story is not a pleas-
ant one, but then human beings are 
not too pleasant, either. 
HISTORY 
THE STRUGGLE FOR THE 
MEDITERRANEAN, 1939-1945 
By Ramond DeBelot. New Jersey. 
Princeton University Press. 1951. 
287 pages. $4.00. 
T o SOME this book will seem far too brief after the great number 
of voluminous memoirs and detailed 
histories. But the objective of the 
book is to give the strategic picture 
of a theatre of war without too great 
attention to detail. 
The entire story of the Mediter-
ranean in World War II is one of if 
and it might have been. Despite the 
valiant land battles in the desert and 
in Italy and the sea battles and con-
voy movements, no decisive battle 
was fought either on land or sea. 
This need not have been so. If the 
Germans, after conquering Greece, 
had moved on to Suez or had they 
taken Gibraltar instead of vacillat-
ing until too late, the war might 
have been longer or even ended dif-
ferently-or had the Italians a stra-
tegic plan, they might have lived up 
to Mussolini's Mare Nostrum. That 
these things did not happen was 
largely due to German indecision and 
miscalculation and to Italian mental 
but mainly economic incompetence. 
To the Allies, also with hindsight, 
this is an area of lost opportunity. 
We shall never know how soft the 
underbelly of the Balkans might have 
been to pierce, but the decisions to 
go through Italy and Southern France 
have created present problems in 
southeastern Europe that might not 
have been. 
The author, a retired admiral of 
the French Navy, has explained the 
struggle as one who is a long time 
student of Mediterranean Strategy. 
He is especially favored in having 
as translator, James A. Field, Jr., who 
is a military historian in his own 
right. Mr. Field has also written an 
excellent introduction which sets the 
Mediterranean War in its proper 
framework. Throughout the book are 
numerous detailed maps illustrating 
most of the described battles and 
movements. However, an extremely 
useful addition would have been end 
paper maps of the whole Mediter-
ranean area. 
JOHN W. REITH 
HUMOR 
PM A LUCKY GUY 
Frank B. Gilbreth, Jr. New York. 
Crowell, 1951. Pages 239· Price 
$3-00. 
W ITH the same type of humor that made us rollick with 
laughter as we read Cheaper by the 
Dozen and Belles on Their Toes) 
Frank Gilbr~th, Jr., has now come 
forth with a book that is as funny 
and hilarious as the two previously 
published works of which he was co-
author. 
Back in the year 1929 Gilbreth 
matriculated at the University of 
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engineer. His reporting for the school 
newspaper, however, finally convinced 
him that journalism was his first love 
and hence he began a course of study 
which later became his career. After 
graduation he served as reporter for 
both the New York Herald Tribune 
and the Charleston News and Courier 
before volunteering for service in the 
U.S. Navy in World War II. Return-
ing to civilian life he continued work-
ing in the field of journalism and is 
now associate editor of the Charleston 
News and Courier. 
Besides being able to tell in a most 
jovial fashion about finding his fu-
ture wife on a scavenger hunt and 
acting as an aide to an admiral after 
a twenty-four hour indoctrination 
course, Gilbreth also has the ability 
to write about commonplace ex· 
periences in such a light-hearted and 
merry manner that even one who 
does not particularly enjoy reading 
would consider himself a "lucky guy" 
for having read this book. 
LITERARY CRITICISM 
WILLIAM FAULKNER: 
A Critical Appraisal 
By Harry Modean Campbell and 
Ruel E. Foster, University of Okla-
homa Press, 1951. 
T HIS critical appraisal of Faulkner's work by two young southern crit-
ics represents an important new con-
tribution to the criticism of Faulkner 
and is evidence of the increased at-
tention and the critical re-evaluation 
which has been given to Faulkner's 
work during the post-war years and 
especially since Faulkner was awarded 
the Nobel prize for literature iP No-
vember, 1950. 
The authors, both of whom received 
their doctorates from Vanderbilt Uni-
versity, show not only an intimate 
acquaintance with Faulkner's work, 
but a thorough knowledge of the 
previous criticism of Faulkner. They 
have the additional advantage of pos-
sessing a first-hand knowledge of the 
geographical locale of Faulkner's Yok-
napatawpha County stories. 
The authors devote separate chap-
ters of their study to Faulkner's im-
agery, his primitivism, humour, struc-
tural devices, his use of the dream 
as a symbolic act, and to what they 
refer to as Faulkner's "cosmic pessi-
mism." The most skillfully written 
and the most cogent section of the 
book is the chapter on Faulkner's 
primitivism, which consists largely of 
a penetrating study of The Bear, a 
novelette made up of a fine hunting 
tale capped by an apparently little 
related symbolic conclusion. Camp-
bell and Foster interpret this much 
criticized and highly controversial 
tale in terms of an allegory picturing 
the passing of the primitive world of 
the wilderness before the onslaught 
of civilization. 
Through their study of his work 
and such. direct expressions as his 
speech in acceptance of the Nobel 
prize, Messrs. Campbell and Foster 
see in Faulkner's novels a reflection 
of an unresolved struggle for har-
mony in the novelist's own soul, quot-
ing Faulkner's statement that "the hu-
man heart in conflict with itself . . . 
alone can make good writing." The 
central thesis of the author's critical ' 
appraisal is that the basic quality of 
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Faulkner's work is structure. They 
view the novelist 's use of imagery, 
humour, primitivisim, and the dream 
as primarily structural devices. 
Messrs. Campbell and Foster are 
highly sympathetic with Faulkner and 
his work, defending him sharply 
against those critics who regard him 
as a mere "propagandist of degrada-
tion." The authors are on occasion 
too prone to justify poor writing by 
Faulkner, but, for the most part, they 
are able to support their critical ap-
praisals with convincing, detailed evi-
dence. Their book on the whole reads 
well, although jt occasionally becomes 
rather heavy-handed in the manner 
of "dissertational prose." 
Not only the professional student 
of American literature, but the gen-
eral reader of modern fiction, too, 
will find this study invaluable for an 
understanding and a fair evaluation 
of Faulkner's often obscure work. 
MUSIC 
THE NATURE OF MUSIC 
By Hermann Scherchen. Translated 
from the German by William 
Mann. Preface by Edward J. Dent. 
Chicago. Henry Regnery Company. 
1951. 193 pages. $3-75· 
T HIS book is as stimulating as it is unique. Hermann Scherchen, 
the distinguished German conductor 
who has written a valuable volume 
titled Handbook of Conducting, dis-
cusses music and its nature in terms 
that often verge on the metaphysical. 
One must have a bent and a fondness 
for philosophy to be able to evaluate 
properly, and to grasp, the import 
of some of the learned conductor-
author's conclusions. 
Beginning with Joseph Sauveur, the 
deaf and dumb physicist who "laid 
the foundation of acoustics through 
his method of determining the pitch 
of a note by indirect means," and 
proceeding through works by Johann 
Sebastian Bach, Ludwig van Bee-
thoven, and other masters, Scherchen 
discusses music and the art of com-
position in a manner which whets 
one's curiosity, sometimes leaves one 
gasping for breath, and now and then 
fills one with a spirit of exhilaration. 
For the musician Scherchen's volume 
is, to a large extent, a picture book; 
for it literally teems with examples 
and illustrations culled from the 
compositions under discussion. 
To the writer of this brief and halt-
ing review it has been particularly 
fascinating to read the section titled 
"Characteristics of Orchestral Instru-
ments ." Note, for example, what 
Scherchen says about Beethoven's use 
of the drums. Beethoven, he writes, 
transformed the timpani from being 
merely a means of rhythmic dynamism 
and textural accentuation into an instru-
ment of virtuosity and expressive power. 
This was one of the most amazing ap-
plications of his musical imagination. 
From then on, the drums became a fa-
ther to the orchestral family, with pow-
ers of regulation, differentiation and con-
centration. They achieve a high degree 
of technical virtuosity and an almost 
limitless potentiality for rhythmic point-
ing. 
The Nature of Music, written as it 
is in a decidedly succinct style-a style 
which doubtless confronted the trans-
lator with many knotty problems-is 
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packed with so many thought-provok-
ing conclusions and often reveals such 
penetrating erudition that one must 
read the book more than two or three 
times before making bold to state, "I 
know exactly what the author means 
to say." Readers with a somewhat 
metaphysical turn of mind will un-
questionably take greater delight in 
much of what is set forth in The Na-
ture of Music than those who ap-
proach the tonal art with a men-
tal equipment which does not, as a 
rule, derive much help or exhilara-
tion from metaphysically slanted dis-
cussions and elucidations. 
Everyone who sets out to study Bee-
thoven's nine symphonies in detail 
should read carefully what Scherchen 
has to say about the wonderful craft-
manship exemplified in these master-
pieces. Scherchen's pithy comments 
on Bach, Schubert, and other com-
posers are equally important. "If crea-
tive genius ever guided a man," writes 
the erudite conductor-author, "that 
man was Schubert when he wrote 
his Unfinished Symphony. Neverthe-
less, artistic consciousness is every-




JOHN THE BAPTIST 
By Carl H . Kraeling. Charles Scrib-
ner's Sons. New York. 1951. 218 
pages. $2.50. 
A LMOST thirty years ago the distin-guished author of this book was 
my teacher in Hebrew and Ecclesias-
tical Latin. Scarcely have I ever 
known another with more earnest-
ness, more ability and consecration in 
his calling. I knew, even before I 
picked up this book, that no source 
concerning John the Baptist would 
be too insignificant and no bit of 
insight too inaccessible but that Dr. 
Kraeling would seek and secure it. 
The basis of this work is a series 
of lectures delivered at Oberlin Grad-
uate School in 1946. Unfortunately 
for the general public the material is 
now presented as substantially de-
livered to what must have been a 
more or less selected audience. For 
that reason, as the following para-
graph will indicate, their value even 
for the well informed, well trained 
layman unless he has the desire to be 
a trained exegete or a,n archeologist, 
will be very restricted. 
The vocabulary is highly technical 
as the following will illustrate: glos-
solaly, epexegetical, hendyadys, theo-
gonal or cosmogonal myths, kerug-
matic, numinous, Berufungsvision, en-
conia, enigma. Then, too, the affecta-
tion of modern scholarship is not 
wanting. Two illustrations will make 
this clear. Like many modern scholars 
the Gospel of St. John is always des-
ignated as the Fourth Gospel though 
the Synoptic Gospels are always called 
by their traditional authors. The 
Christian era, usually denoted by A.D., 
is called "our era" which seems to be 
the use of modern Jewish writers. 
There are many places in the book 
to show the long distance Dr. Krae-
ling has travelled from his father's 
house-a Brooklyn Lutheran parson-
age. For that reason, many readers 
will not regard highly his freedom, 
seemingly sometimes somewhat un-
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warranted, in the interpretation of 
the Scriptures or his occasional pre-
dilec~ion of Josephus for the Gospels. 
His apparent disregard of any basic 
Christian teaching concerning the in-
carnation gives a secular, almost hu-
manistic, treatment to his exposition. 
It is true, however, that when Dr. 
Kraeling comes to a discussion of the 
Gospel, he is more at home, even back 
in the Brooklyn parsonage, speaking 
of the things he has learned and be-
lieved. 
Clergymen, at least, ought to be 
grateful for this work. The layman, 
too, will find considerable insight and 
help if he reads the book carefully 
with a dictionary at one hand and a 
pencil and pad at the other. In the 
dictionary, he will be able to find 
the meaning of most unusual words 
and with the pencil and pad he will 
be able to make notes of the informa-
tion he will seek from one more 
learned than himself. 
BENJAMIN LOTZ 
TIIE MYSTERY OF BEING: 
IT. Faith and Reality 
By Gabriel Marcel. Chicago. Henry 
Regnery Co. 1951. 188 pages. $3-75· 
GABRIEL MARCEL's second series of Gifford lectures is in some re-
spects more interesting than the first 
-particularly to one interested in 
Marcel primarily as a Christian ex-
istentialist. He relates such topics as 
faith, prayer, freedom, death, and 
Christian hope to ontological ex-
igence. 
Marcel begins by addressing him-
self to the problems of being, exist-
ence, and their relations. He contends 
that the scholastic statement, "My 
existence is ordered towards being, I 
exist in order to be," can be only 
partially true. The gap between ex-
istence and being is narrowed as one's 
own existence takes on the character 
of including others. In fact Marcel 
builds on the conclusion that, "I con-
cern myself with being only in so 
far as I have a more or less distinct 
consciousness of the underlying unity 
which ties me to other beings of 
whose reality I already have a pre-
liminary notion." He calls this inter-
subjectivity. 
The object of Marcel's search is 
being par excellence, not a being 
which may be posited as an object, 
a quid, to which one can assign a 
certain number of predicates. The 
idea of perfection, the ens realis-
simum of traditional ontology, comes 
under criticism because it is conceived 
as a universal being which concen-
trates in its totality all positive at-
tributes: the attributes are mistakenly 
treated as things, and the further er-
ror is made of assimilating these ele-
ments which lack homogeneity into 
the formation of a totality. Individ-
ual beings may be gathered together, 
not into totalities, but into what 
Marcel prefers to call "constellations." 
He continually opposes the tempta-
tion to treat individual beings or be-
ing as such as things; only when we 
react to things (taken as obstacles con-
fronting us and hemming us about) 
in love, respect, or fear, do we ac-
knowledge their being. He is always 
vitally concerned with preserving man 
as a free agent, bound by intersub-
jectivity to his fellow men. 
Marcel's reflections on humility, 
1 
... 
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testimony, salvation, etc.-as a philos-
opher and not as a Christian theo-
logian, it should be remembered-are 
penetrating and significant as crit-
icism for the theologian's work. 
DOMINATIONS AND POWERS 
By George Santayana. New York. 
Charles Scribner's Sons. 1951. 481 
pages. $4.50. 
CANTAYANA has been called "the last 
0 of the ancient Greeks"; the term 
characterizes well some aspects of his 
temperament; aristocra t, aesthete, 
contemplative, citizen of the world 
and of all time. These "Reflections 
on Liberty, Society, and Government" 
form the last book he plans to have 
published during his long, produc-
tive life (he is eighty-eight and has 
published some thirty-odd books) . 
The essays contained here add little 
to Santayana's constructive thought, 
but those who revere the philosopher 
may be intrigued by his thoughts on 
such a range of subjects. 
The lucid style of the old poet-
philosopher is still captivating, but 
the content of his thought remains 
alien, as the author himself remains, 
to Christianity. As a materialist, San-
tayana operates with the world as an 
object- in spite of the fact that al-
though we confront objects in it, we 
never confront the world as an ob-
ject: the foundation of things, the 
whole of things, is not the object of 
scientific research. 
Probably not many will be inclined 
to follow ~antayana's counsel offered 
here; they may find some of the essays 
thought-provoking, others objection-
able. Santayana is contemptuous of 
democracy, of Protestantism, of Amer-
ican mass culture, of the United Na-
tions. He holds that, "A universal 
government would have to be a par-
ticular government, rooted in the 
generative order of history, and not 
an alliance of sovereign states or a 
universal parliament." Neither of the 
great contemporary prospects for such 
a government are pleasing to him, 
but the British Empire had possibili-
ties. Unfortunately, the old British 
Empire, like Santayana, has almost 
entirely faded away. 
THE GOSPEL ACCORDING 
TO LUKE 
By Ernest Fremont Tittle. New 
York. Harper. 1951. 274 pages. 
h75· 
T HOSE of us who have enjoyed the rare privilege of hearing Dr. Tit-
tle preach in Evanston's First Meth-
odist Church could never have doubt-
ed that he was one of the most pro-
foundly religious men of our time. 
But his preaching, as also this book, 
left always the disturbing question of 
whether his religion was Christianity 
in its basic and radical form or 
whether it was a high expression of 
the Christian ethic, divorced from 
Christian theology. 
In this exposition of the gospel ac-
cording to St. Luke, Dr. Tittle is at 
his best in stating the moral teach-
ings of Jesus in terms which strike 
home to the twentieth century. Those 
who are concerned with the problem 
of the relevance of our Lord's teach-
ing to the affairs of modern man will 
find much illumination here, for Dr. 
Tittle has something to say about 
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economic problems, political prob-
lems, cultural problems, psychological 
problems, and ecclesiastical problems. 
What Dr. Tittle lacks is a hairy-
chested theology. As a result, he does 
not quite know what to do with the 
incarnation, with the problem of evil, 
with the crucifixion, and with the 
resurrection. And so he does the best 
he can, but unfortunately this best 
leaves much to be desired. On the 
crucial question of the resurrection, 
for instance, he finds himself unable 
to decide whether it was really a 
bodily resurrection (he doesn't like 
that business about the glorified Lord 
eating a boiled fish), but he holds 
that somehow or other there was 
some sort or other of a resurrection, 
whatever can be understood by that 
word. This fear of dogma might very 
properly be answered in the words 
which Benjamin Disraeli addressed to 
Dean Stanley when the dean sug-
gested that it might be advisable to 
leave the Athanasian Creed out of 
the Book of Common Prayer: "My 
dear dean: no dogma, no dean." St. 
Paul, putting it more aptly, wrote 
that "if Christ be not raised, your 
faith is vain." One must be careful 
in exegesis not to take the figurative 
literally but one must be equally 
careful not to take the literal figura-
tively. 
But these objections being noted, 
this is still an excellent book, one 
which can be read with profit by both 
clergymen and laymen. It is the prod-
uct of a man who was uniquely able 
to touch hearts and who would not 
bend from his convictions. It must be 
a matter of much regret that so great 
a soul will never write again. 
TilE SYNOPTIC 
NEW TESTAMENT 
By Russell A. Peterson. Boston. 
The Meador Press. 1951. 159 pages. 
$2-50. 
R USSELL A. PETERSON is a young (29 years old) Lutheran pastor. 
His book is, in his own words, "a 
chronological account, rendered in 
narrative form without the usual 
breakdown into chapters and verses, 
of the Four Gospels, believing that 
Matthew, Mark and Luke need the 
spiritual vision of John to complete 
their message of presenting a 'life' of 
Jesus Christ." 
The result is, to us, highly satisfac-
tory. The form makes much easier 
reading than does the stylized chapter-
and-verse form of most New Testa-
ments. The language (this is a fresh 
translation based chiefly upon the 
sixteenth edition of Nestle) is modern 
in the best sense of the word without 
being cheaply colloquial. St. John's 
great opening verses, for instance, 
read thus in Peterson's translation: 
The Word already existed at the be· 
ginning of time. The Word was with 
God, yet the Word was God. Both He 
and God existed when time began. The 
world of created things now came into 
existence through Him; nothing which 
is in existence today has any meaning 
apart from His creation. With Him, life 
came into existence; and this life became 
a light for mankind. This light continues 
to shine in the darkness; the power of 
darkness is not able to extinguish it. 
The "Benedictus" reads thus in 
Peterson's translation: 
Lord, You have fulfilled Your promise; 
Your servant can now rest in peace. 1 
.. 
.4-
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have seen Your way of salvation which 
is open to all peoples-a light to guide 
the Gentiles and the pride of the Is-
raelite Nation. 
This would seem to be a partic-
ularly appropriate version of the 
Gospels for family reading. The fresh-
ness of the text and the completeness 
of the Gospel story make the old 
familiar stories come alive with new 
meaning. 
THE GREATEST BOOK 
.,.. EVER WRITTEN 
By Fulton Oursler. Doubleday. 
1951. 489 pages. 3·95· 
F ULTON OURSLER follows up his best-selling The Greatest Story 
Ever Told with this retelling of the 
Old Testament in simple twentieth-
century language. Linking the various 
Old Testament stories together, Ours-
ler presents them in a continuous 
form comparable to that of a novel. 
The chapters are retold in such a 
pictorial manner, the characters por-
trayed in colors of such life-like vivid-
ness, that only a bit of imagination 
is required qf the reader to picture 
himself as one of the children of Is-
rael attempting to reach the Promised 
Land. 
In addition to telling how the 
characters feel and think, Oursler de-
velops in detail the personalities of 
the scriptural figures, making them 
startlingly human. And yet his book 
is in complete harmony with the 
tone, background, and spirit of the 
Old Testament. 
The book is his expression of a de-
sire to bring the books of the Bible 
~. closer to our generation, "to give 
some foretaste of the water of life 
that rises from that deep well of 
Truth that is in the Book of books" 
and, above all, "to fill the reader with 
the desire to read the original mes-
sage himself." 
Oursler maintains accuracy and 
avoids editorialization. To make sure 
that the book would be acceptable 
to people of all branches of the 
Judaeo-Christian tradition, he con-
sulted Protestant, Catholic, and Jew-
ish experts. This concern for accuracy, 
coupled with deep personal devotion 
and mature understanding, has pro-
duced one of the better books of the 
year. 
INGEBORG VAN ERP 
VERSE 
LYRICS OF A LOW BROW 
By Robert Service. New York. 
Dodd, Mead & Company. 1951 
·poR forty years now Robert Service 
has been entertaining and amus-
ing his followers with just such home-
spun verse as makes up this, his latest 
collection, Lyrics of a Low Brow. 
The verses are of varying value: a 
number are of negligible worth, some 
are quite capably conceived and com-
posed, and a very few, such as 
"Domestic Scene" and "Sea Change," 
nudge gently the lower limits of true 
poetry. The verses, which frequently 
lack metrical evenness, are written 
chiefly in the ballad meter or in octo-
syllabic couplets. 
The chief charm of these verses lies 
in their nostalgia and gay humour; 
their greatest worth lies in their 
irony, which on occasion manages 
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to touch universal themes. The last 
of the seven thematic sections into 
which Service groups his rhymes is 
the one of least merit. Mis-named 
"Rhymes for Reverence," these verses 
vacillate between expressions of ag-
nosticism and a fuzzy, sentimental 
belief in God. 
OTHER BOOKS 
LOVE IS NO LUXURY 
By Marjory Louise Bracher. Phila-
delphia. The Muhlenberg Press. 
1951. $1.5°· 
lfN A rapidly changing society such 
Jl as ours, young and old alike be-
come confused as to their attitude to-
wards almost everything. Young peo-
ple find it almost impossible to de-
cide which principles will give them 
the firm foundation for a truly happy 
marriage. Young parents are daily 
bewildered by growing influences 
which seem intent on drawing their 
children away from home and church. 
All facets of family life are simply 
and effectively discussed in this book. 
The unattached, the engaged, young 
and old married couples alike will 
find much here to help them solve 
their real troubles, if in no other way 
than that they can see that it is pos-
sible to have a happy Christian home 
even today. 
Mrs. Bracher, wife of a mission pas-
tor in Seattle and mother of two 
children, appears to be a wise woman 
and we hope that she will write more 
in this basically important area. 
THE INTELLIGENT MAN'S 
GUIDE TO WOMEN 
By Jane Whitbread and Vivian 
Cadden. New York. Henry Schu-
mann. $2.75. 
W ELL, we don't know about the title. The book is witty and 
amusing, all right, but we don't think 
it is wise. Anything that entrenches 
the chip on our shoulder can hardly 
be classified as a public service. 
The authors seem to know the 
usual gripes and woes of a large num-
ber of today's women. But it seems 
a bit useless to try to change the atti-
tude of men if women persist in their 
unloving, irrational ways. There is 
much here that strikes a chord in our 
mind but, strangely enough, we have 
_.. 
always found ourself ashamed that it ~ 
did because these are precisely the 
things we wish we could change in 
ourself. 
The door, it would seem, is here. 







The Marshmallow World 
T HE boss of this magazine is a +- bit perplexed because of the 
editor of The Reading Room. 
Last Fourth of July, this colum-
nist was sending his protests and 
prayers heavenward against the 
sugary and expansive oratory 
Americans are accustomed to 
hearing at this time of the year. 
But now the same columnist is 
~al~ing about and muttering: 
Brmg back the Fourth, 0 Bring 
back the Fourth to me." Even the 
pious talk about Motherhood, 
the Flag, and the ages that bow 
in silent but eloquent admiration 
at the American Kingdom of God 
here upon earth is better to my 
ears than some of the stuff I've 
been hearing all winter. It's these 
songs about winter that drive me 
to distraction and back to the 
Fourth: "I've Got My Love to 
Keep Me Warm," "White Christ-
mas," and "Winter Wonderland." 
But the pay-off came at the in-
stigation of my friends (indeed) 
who suggested that I take in the 
Garroway show with the delight-
ful, delectable Connie Russell. 
Always one to go for something 
entertaining, I tuned them in be-
tween Plato and Aristotle and 
horror of horrors I heard a:ll 
about the Marshmallow Winter. 
According to the song she sang, 
you and I are · wandering in a 
marshmallow winter world 
marshmallow snow below and 
marshmallow clouds above. It's a 
world in which you and I should 
love to waltz together, our hearts 
beating as one. In short, it's a 
world built for sweethearts. Dave 
Garroway closed this program 
with love and peace for all of us. 
And from Chicago yet-he should 
talk about a world of peace and 
love. Of course, the guys in the 
office comfort me: "Oh, well, 
Hoffmann, don't get excited. 
That's the way the ball bounces. 
Some like it and some don't." 
The Political World 
BY THE time this copy of THE 
CRESSET reaches you, the po-
litical world will be with us. In 
contrast to the marshmallow 
~orld, you'll say, it's a very dirty 
little world. To the Republicans, 
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Independents, and some Demo-
crats the Truman administration 
is unusually corrupt. In the Octo-
ber issues of THE CRESSET (1951), 
fears were expressed about Tru-· 
man: " ... there is the inescapable 
fact that popular respect for gov-
ernment has hit a new low since 
1948. It may be urged with some 
validity that this is as much the 
fault of irresponsible opposition 
tactics as it is of the administra· 
tion but the fact remains that 
President Truman symbolizes a 
kind of politics which good citi-
zens deplore. He is being criti-
cized for either not caring what 
goes on or for being too weak to 
do anything about it. It is one of 
the penalties of his office that he 
must accept responsibility for the 
aberrations of his subordinates, 
however honorable he may be 
personally." The Glenwood City 
Tribune (Wisconsin), waxed ve-
hement on the subject last No-
vember 22: "Tales of greed, graft, 
and corruption continue to pour 
out of Washington as investiga-
tions into the various federal bu-
reaucracies turn up a sickening 
picture. . . . Harry Truman may 
be a perfectly honest man him-
self, but he certainly is not cap-
able of picking honest men for 
many important positions in his 
administration .... There is only 
one answer the American people 
can give: Throw the rascals out." 
Harry Truman is himself con-
cerned with the problem and has 
given occasional indications of I 




But before the GOP can jump 
with jubilation, they have a lot 
of explaining to do. What are 
they going to do with Senator 
Joseph McCarthy? Taft, for ex-
ample, has pledged support to 
McCarthy if he should win in the 
Wisconsin primary. McCarthy's -t 
record in Wisconsin and else-
where smells just as bad as any-
thing that Truman has done or 
permitted. Corruption is not a 
priority of one party. Any stu-
dent of American politics will 
agree to this. This is not an ei-
ther-or proposition. The GOP 
can sell a lot of people on the 
corruption approach (or on the 
anti-New Deal angle) if they keep 
their skirts above the mud: South-
ern Dixiecrats, Midwest farmers, ,._ 
dairy farmers in Wisconsin, pro-
fessional do-gooders, anti-corrup- ~.­
tionists, mothers who have sons 
in Korea, isolationists, mild in-
ternationalists, people who want 
lower taxes, and Protestants who 
objected to the Vatican appoint- "' 
ment. 
But the GOP will have to be 
more positive in their approach. 
What will be their formula of 
group diplomacy to reconcile all 
the divergent elements in their 
party: Wayne Morse, the Chicago 
1 
Daily Tribune, isolationists, the '( 
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internationalists, the McCarthys, 
the Lodges together with the fol-
lowers of Stassen, Eisenhower, 
Taft, Warren, Dirksen, Byrd, 
Bridges and a whole host of oth-
,. ers. What are the ideals of the 
Republican Party? So far they 
have not been able to inspire the 
Rock of Gibraltar. Leaders of the 
Party have spent so much time 
trying to trip up the present in-
,. cumbent that they haven't gotten 
around to stating their ideals and 
aims. The few times the editor 
has seen and heard Taft on radio 
and television, Mr. R epublican 
has been downright conceited, 
impolite, and unappealing. To 
get votes, the GOP must promise 
certain things to labor, the farm-
er, the banker, the industrialist, 
the isolationist, the international-
ist, the vets, the independents, 
and many other segments of our 
population. What are they going 
to offer in the way of a construc-
tive program without being 
branded as "me-tooers" by the 
Colonel in Chicago? Warren has 
already indicated that it would 
be folly simply to point up the 
mistakes of the Truman adminis-
tration at the sacrifice of a con-
structive program. But what? 
The Racket World 
POLITICAL leaders of all parties have been reluctant, it ap-
pears, to give us a high brand of 
statesmanship. You and I have 
often heard that our political 
leaders are second and third rate 
men-that any ten industrial 
leaders could run the show. 
Washington, Jefferson, Jackson, 
Calhoun, Lincoln, Theodore 
Roosevelt, Wilson, and Franklin 
Delano Roosevelt were not ex-
actly second or third rate men in 
spite of all their faults. In many 
respects, our political leaders re-
flect the society in which they 
live and move. Most political 
leaders merge into the habits and 
attitudes of their society. It is 
highly necessary for them to re-
flect that society since it is from 
this society that they must garner 
votes. 
Look magazine (November 6, 
1951 ), reflected the status of 
American society in just this one 
issue. In the index section, for ex-
ample, the following articles were 
listed: The Shame of New York; 
Wiltwyck: Where Boys Are Made 
Over; Teen-age Vice Begins at 
Home; Next on the Sports Fix 
List-College Football; and Con-
tours and Cocktails. In the ad 
section, Look advertised The 
Racket, starring the notorious 
Robert Mitchum. The ad stated 
that this picture begins "where 
the Senate crime committee left 
off!" From this picture, it was 
promised, you would learn "WHO 
pays off Who ... and Why!" On 
another full page, the Crosley Di-
vision of A VCO Manufacturing 
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Corporation promised over $2,-
ooo,ooo in the Crosley "American 
Way" Contest for you and your 
churches or charities. In more 
concrete form, this could mean "a 
$300 Crosley Gift Certificate to 
the winner plus $100 cash to the 
church or recognized charity 
named by the winner." Bingo! 
The lady on the corner wins the 
crocheted fountain pen! Here's 
an angle for G. G. to work back 
there in good old Xanadu. On 
another page, the Doubleday One 
Dollar Book Club was advertis-
ing "An Amazing Bargain Offer 
to New Dollar Book Club Mem-
bers" in "Any 3 Best-Sellers for 
only $1." Your selection is mag-. 
nificently colossal: Woman Called 
Fancy, The Iron Mistress, Scan-
dalous Mrs. Blackford, Joy Street, 
Nymph and the Lamp, and 
Stranger Beside Me. And, me, oh 
my-you should see those dust 
jackets. Look also informed its 
reading public that "Texas super-
. markets raffie new automobiles." 
And did you know: "No three 
words ever meant so much to so 
many people ... I WANT YOU?" 
This is to come soon from Samuel 
Goldwyn. Watch for it at the Lo-
cal bucket. But don't hold your 
breath, the local bucket is never 
in a hurry. The local bucket is 
still showing "Bride of the Go-
rilla," starring Barbara Payton. 
And you want to know some-
thing else: "Not one single case 
of throat irritation due to smok-
ing Camels!" Know why? John 
Wayne, Joan Crawford, and Dick 
Powell said so. 
Hart Stilwell, author of Border 
City, threw interesting sidelights ~ 
on the problem of corruption 
and degrading superficiality in 
American society in an article in 
The Nation (August 18, 1951), 
"Why They Cheat." He reported 111 
that "When some enterprising .,. 
students at the University of 
Texas conducted a survey that re-
vealed a large percentage of 
cheating, the reaction of the ad-
ministration was typical-a flat ,. 
denial that the figures were cor-
rect." Stilwell feels that an anti- ,. 
cheating line would be dangerous 
for all of us-especially if we are 
interested in the fast buck: " ... 
all down the line cheating could 
be virtually eliminated if we real-
ly wanted to eliminate it. And if ,._ 
a psychiatrist could probe deep 
into the recesses of the subcon- • 
scious, he might find that we hesi-
tate to wipe out cheating, for fear 
it might render our children un-
fit to meet the challenge of the 
business world." 
All of us are cutting corners. 
It-As teachers and preachers we 
claim to be saving souls and fur-
thering the spirituality of the 
church but yet we are more con-
cerned with the building of the 
institutional church. Now college " 
presidents have joined the coach- J 
,. 
.. 
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es, alumni, athletic directors, ath-
letes, and a truckling public in 
the scamper for shelter behind 
platitudinous statements and false 
piety. I remember, too, rather 
vaguely and uncomfortably the 
statement by the professor at an 
eastern school that he and his 
contemporaries were frauds. A 
teacher very long ago had some-
thing very wise to say about all 
this: "He that is without sin 
among you, let him first cast a 
stone." Corrupt politics is reflect-
ing a corrupt society. We are all 
in this together. What can we ex-
pect when "we tolerate and se-
cretly approve breaches in the 
strict rule of the law or in 'de-
mocracy' because we so passion-
ately hope to escape our social 
fate through 'getting to know the 
right people' and thus 'getting in 
on something good'" (The Na-
tion, August 25, 1951). I guess we 
will have to give up the idea of 
moving "as one of God's pedestal 
dwellers as if moving in bronze 
and marble." 
The Big Question 
D o You think that the little old girl from that little old min-
ing town in the West can find 
happiness as the wife of that big 
old lord? 
The fact should be emphasized, however, that there is 
nothing necessarily criminal or in any way discreditable 
about any aspect of the essential work of political or-
ganizations. Through service to the people they satisfy 
basic human needs. They provide a medium through 
which the people can get together for political action. If 
at times they abuse the human gratitude upon which 
they rely to win elections, they thereby disclose merely 
the defects of human organization everywl:iere. The con-
duct should be corrected, but the basic functions are not 
necessarily to be condemned. 
-CARL BRENT SwiSHER, The Theory and 
Practise of American National Government, 
Houghton Mifflin Company, 1951 
THE CRESSET evaluates one o~ the world's most powerful forces 
H UNDREDS of thousands of words have been written about the 
meteoric rise and the colorful 
career of Lana Turner. Through 
the years overzealous publicity 
agents have consistently "told all" 
about Hollywood's notorious 
sweater girl. 
Recently Miss Turner-born Ju-
lia Jean Mildred Frances Turner 
-was moved to communicate the 
true story of her life to one Camer-
on Shipp. A long article, titled 
My Private Life, was the outgrowth 
of this collaboration. 
My Private Life appeared in the 
December, 1951, issue of Woman's 
Home Companion and will un-
doubtedly be published in book 
form in the near future. Who 
knows? It may even achieve best-
seller rating-not because it has 
real literary merit but merely be-
cause curious movie-goers will want 
to see just what the glamorous 
Lana has to say about herself. 
One startling statement moves 
me to make mention of Miss Turn-
er's naive and somewhat pathetic 
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analysis of the psychological forces ~ 
that shaped her life and her career. 
The three-times-married-and-di-
vorced Lana says: 
Isn't it true that millions of Amer-
icans see Hollywood more or less the 
way the old Greeks saw Parnassus, 
where their demigods and goddesses 
very humanly sinned and played, with 
no thought of the consequences? I 
think that might be true. And even 
if the rest of the population doesn't 
think so, I know many in Hollywood 
who do labor under the delusion that 
they themselves are the gods and god-
desses. It's quite a shock to them 
when they discover they aren't. 
First of all, I should like to tell 
Miss Turner that it is "quite a 
shock" to the "rest of the popula-
tion" to learn that Filmland's self-
styled gods and goddesses enter-
tain such nonsensical ideas. Next, 
I am urged to suggest to these 
deluded creatures the serious study 
of Richard Wagner's Die Gotter-
dammerung. There may have been 
a time when the public saw Holly-
wood through rose-tinted glasses. 
.. 
February 1952 67 
Today, however, there is a grow-
ing demand for decency, respect-
ability, maturity, and good citizen-
ship in the entertainment world. 
This was clearly evident in the 
vigorous protests against the most 
recent outbreak of scandals in the 
domain of the theater. 
Sidney Kingsley, playwright and 
director, is an important figure in 
the contemporary theater. He has 
~ had many outstanding triumphs 
on Broadway, notably Men in 
White, Dead End, and Detective 
Story. Mr. Kingsley is a competent 
craftsman. His plays are invariably 
good theater-skillfully com-
pounded of realism, sentiment, 
humor, and shrewd observation. 
His characterizations are soundly 
conceived and sharply delineated. 
... 
The motion-picture version of 
Detective Story (Paramount, Wil-
liam Wyler) offers engrossing en-
tertainment for adult audiences. 
Mr. Kingsley's play in no way re-
sembles the stock "private eye" 
melodramas that clutter the air 
waves. Nor is it similar to the 
average according-to-formula de-
tective yarns of the silver screen. 
Detective Story is a chillingly re-
alistic re-enactment of the typical, 
routine activities in the detective 
squad room in a Manhattan pre-
cinct station house. 
Here we see a motley array of 
characters as well as many shades 
and varieties of crime-the pa-
thetic shoplifter who doesn't know 
why she stole a cheap handbag, 
the repentant youth who regrets 
his first offense, the discredited 
physician accused of abortion, the 
degenerate fourth offender. On the 
side of the law we see an equally 
motley array of human nature-
from the kindly officer whose con-
cept of moral values includes un-
derstanding and sympathy to the 
fanatical detective who is dedicated 
to a sadistic and remorseless pur-
suit of lawbreakers. 
Kirk Douglas, William Bendix, 
Eleanor Parker, and Cathy Downs 
-all screen players-are satisfactory 
in leading roles. But top honors 
for distinguished performances 
must go to Lee Grant, Horace 
McMahon, Joseph Wiseman, 
Michael Strong, and other veterans 
of the original Broadway produc-
tion. Mr. Wyler's direction is 
exemplary 
The Well (United Artists, Leo 
Popkin and Russell Rouse), a 
"quickie" produced in only twenty-
one days, is based on two front-
page newspaper stories-the de-
plorable Detroit race riots which 
occurred in, 1943 and the tragic 
death of little Kathy Fiscus in 
1949. Although this picture has 
some interesting-even impressive 
-moments and arresting photog-
raphy, it betrays its "quickie" ori-
gin in a crudely contrived plot 
and in the mechanical, unconvinc-
ing action. A theme as delicate 
and as controversial as that of race 
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relations should be presented with 
simplicity and restraint and with 
a strict regard for truth. 
Producer George Pal continues 
the current science-fiction films 
with When Worlds Collide (Para-
mount, Rudolph Mate). Here Mr. 
Paul attempts to portray what 
happened when scientists learned 
that the end of our world was at 
hand. He shows us the elaborate 
plans for the construction of a 
rocket ship-a twentieth-century 
counterpart of Noah's ark-which 
is to transplant a select group of 
human beings, animals, seeds, and 
mechanical devices to another 
planet. The action in the film is 
confined almost exclusively to the 
building of this space ship. We see 
very little of the manner in which 
the peoples of the earth received 
the news of impending doom. 
Neither do we learn much about 
the preparations they made for 
the fateful hour. When Worlds 
Collide never leaves the realm of 
fantasy and make-believe. 
I must confess that I loathe out-
and-out tear-jerkers. And no one 
will deny that The Blue Veil 
(RKO-Radio, Jerry Wald and Nor-
roan Krasna) is a superduper tear-
jerker. Jane Wyman heads the ex-
cellent cast sacrificed in the presen-
tation of this maudlin excursion 
into bathos. 
Two longtime screen favorites 
are at hand in new releases. James 
Cagney stars in Come Fill the Cup 
(Warners), which gets off to a 
flying start but soon deteriorates 
into stale melodramatics. In spite 
of Clark Gable, a good supporting 
cast, and magnificent natural set-
tings superbly photographed in 
technicolor, Across the Wide Mis-
souri (M-G-M, William Wellman) 
is one of the dullest pictures of the 
year. Bernard DeVoto's Pulitzer 
Prize-winning history deserves a 
better fate. 
When is a biography not a bi-
ography? When it comes out of 
Hollywood in the form of a musi-
·cal film! I'll See You in My Dreams 
(Warners) allegedly tells the life 
story of Gus Kahn, the well-known 
writer of lyrics for many popular 
hit songs. Golden Girl (2oth Cen-
tury-Fox) is based on the career 
of Lotta Crabtree, the golden girl 
of the nineteenth-century Amer-
ican theater. Both pictures present 
the usual mixture of music, fact, 
and fiction. No loss whatever tc 
you if you skip these. 
Do you enjoy good comedy? If 
you do, cross Too Young to Kiss 
(Warners) and Behave Yourself 
(RKO-Radio) off your list. Surely 
everyone has grown weary of the 
sorry plot rehashed in Behave 
Yourself, and anyone who is taken 
in by June Allyson's masquerade 
as a thirteen-year-old girl in Too 
Young to Kiss should consult an 
oculist at once. 
Let's Make It Legal (2oth Cen-
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mentioned. This picture truly be-
longs in the worst-of-the-year lists. 
Here are three musical offerings 
that are said to be doing fairly 
well at the box office. Why, I do 
not know. 
Two Tickets to Broadway 
(RKO-Radio) is set in and around 
a television studio. This, of course, 
is a switch. But it does not alter 
the fact that this is merely another 
dreary production-despite bright 
technicolor photography. 
Although a brilliant galaxy of 
stars appears in Starlift (Warners), 
this film must be written off as 
dull and mediocre. 
Apparently Red Skelton still 
draws good crowds in movie thea-
ters. Texas Carnival (M-G-M) per-
mits Red to parade all the familiar 
Skelton routines. Occasionally they 
are amusing and entertaining. 
More often they are decidedly 
boring. 
The Tanks Are Coming (War-
ners) continues a seemingly end-
less cycle of tributes to the Armed 
Services of the United States. 
Everyone will readily agree that 
our Armed Services deserve recog-
nition, gratitude, and praise. Un-
fortunately, unimaginative pro-
ducers have been content to use 
a stock pattern over and over 
again until it has become exceed-
ingly thin. 
As I write this column, it is 
just a week before Christmas. In 
keeping with the holiday season, 
a fine new version of Charles 
Dickens' immortal Christmas story 
is being shown in the nation's 
theaters. A Christmas Carol (Re-
nown, United Artists) is beauti-
fully made and should bring pleas-
ure to both young and old. 
I am certainly not an advocate for frequent and un-
tried changes in laws and constitutions. I think moderate 
imperfections had better be borne with; because, when 
once known, we accommodate ourselves to them, and find 
practical means of correcting their ill effects. But I know 
also, that laws and institutions must go hand in hand 
with the progress of the human mind. As that becomes 
more developed, more enlightened ... institutions must 
advance also, and keep pace with the times. 
-THOMAS JEFFERSON, 
Letter to Samuel Kercheval, 1816 
Verse · 
You Who Fear Death 
You grieve for those of poorer faith, 
Who daily thrust 
Their fingers in the wounds of God 
Because they must. 
I think the Christ must grieve and grieve 
Daily betrayed 
By true. believers who believe, 
Yet are afraid. 
Surely He listens with fast beating heart, 
As lovers wait 
For one to come who shall stand singing 
At the gate. 
Toward Freed'Om 
Unwillingly 
we'll escape the prison 
that compels us to 
burnish its bars. 
Fearfully 
we'll leave the security 
of slavery 
Eagerly 
we'll taste the freedom 
that we fear. 
DONALD MANKER 







This joy is given to us alone 
to look on gravestones and smile 
Eyes drowned' 
washing thankless tears 
yet we are crowned 
and able to hold awhile 
world's scepter of glory 
Shall we ask 
Where is our holey spoon 
to meet our holy task 
and still seek room 
for measuring earth's gloomy pile 
of golden luxury 
A stone is God's thumb 
reminding of some few duties required 
but we breathe wine and music 
and think tight faces becoming 
We are born for a mission 
with grins to impeach sadness 
with the grace that conquered tombstones 
long before conception 
Let cracked mouths laugh death dead 
before it riles a sneer 
to file us in stone couches instead 
-ROBERT EPP 
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0 UR readers may be interested to know that Charles Ray Scolare, 
whose verse has often appeared in THE 
CRESSET, has temporarily traded his lau-
rel wreath for a uniform. We hope that 
once he gets squared away in whatever 
camp or station he finds himself as· 
signed to he will find some time to 
write for us again. 
~ 
Pastor Alfred P. 
reach our readers so late. Perhaps it 
was the Christmas rush. At any rate, we 
hope that none of our readers were too 
seriously inconvenienced by the delay. 
'"' ,...... Next month's CRESSET will look into 
various aspects of the problem of the 
state. In this election 
Klausler ("Address to 
Youth") is managing 
editor of the Walther 
League Messenger for 
Youth and has been, 
for many years, one 
of our associates. We 
feel that he is 
uniquely qualified to 
handle his topic in 
view of the excellent 
job he has done with 
his own magazine. 
His article should re-
fute the old canard 
that editors can not 
write. 
Tlu 
year, government and 
the state must of ne-
cessity come in for 
some serious recon-
sideration. We are 
persuaded that much 
of the blame for the 
low state of public 
morals and for the 
flaccid, sentimental-
ized emotionalism 
that passes for patri-
otism must be laid 
squarely on the shoul-
ders of those profess-
ing Christians who 
have abdicated their 
responsibilities to 







Miss Eisele ("Echoes 
from the Kremlin") 
is working, at the 
University of Michi-
gan, on The Digest 
of the Red Archives, an English guide 
to 106 volumes of Russian historical 
documents. When last we heard from 
her, she had progressed as far as vol-
ume 73 and had hopes of completing 
the work by Spring. 
'"~ ,...... 
We are trying to find out what hap-
pened to make the December CRESSETs 
There is, of course, 
always the risk of 
getting into a muddy 
situation when one 
tries to bring any 
measure of objectivity to political ques-
tions. But Christians are always taking 
risks, and no risk could be any more 
unpleasant than is the certainty that rep-
resentative government will fail unless 
it is given the constant support of every 
citizen. 
~"·· ,...... 
And a happy Valentine's Day to all. 
ti 
